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I. INTRODUCTION 

 

" Cory's Cosmopolitan Cultural Credo"  is not an autobiography, nor is it a tedious list of 

credits or achievements of me, Jacques Cory, although one can have access to the lists. This 

book is rather a tasteful delight, a potpourri , a mixture of linguistics, literature, travel, 

business and culture, drama and non-fiction, ethics and academic activities, that I have 

achieved and was exposed to, having the privilege to blend all those ingredients in my long 

careers in diverse occupations and avocations, in a multidisciplinary ï interdisciplinary - 

transdisciplinary approach that might interest the humanist and intellectual reader. 

I blend creative and active achievements in all my fields of interest ï literature, plays, 

biographies, linguistics, geography, business, ethics, academics, economics, history, music, 

art, films, philosophy, poetry, sociology, and even humor. I advocate most moderation and 

harmony, in my cosmopolitan, polyglot and holistic approach. I  focus my interest in 

European humanities and social research, but I respect and read most of the other fields of 

interest in most of the other countries and cultures, to achieve a holistic harmony. 

This eBook is interesting, contains more than a thousand pages and thousands of links to 

books, essays, articles, novels, plays, chapters of the Bible, poems, songs, in dozens of 

languages, the Odyseey in Greek, Cicero's writings in Latin, Sayings in Chinese, Romances 

in Ladino, Folk music from all over the world, Extracts of Plays by Brecht, Rostand, 

Arthur MilleréI used in many cases quotes from Encyclopaedia Britannica, Wikipedia, 

The New York Times, and other excellent sources, as I preferred to use excellent quotes 

rather than invent the wheel again. I tried to mention all the sources, except encyclopedias.  

Only when I had an original contribution to make I did it, but my personal views are also 

extensively given in this book, in hundreds of pages. This book can be read, seen, heard 

during thousands of hours, everybody can find interest in at least parts of this eBook, that 

hopefully will  arise a passion to learn languages, literature and drama. This book contains 

chapters/references in 36 languages, extracts in 200+ languages, links to 2000 languages, 

with an emphasis on the best novels, plays, biographies, music, nonfiction in the world. 

After retiring at the age of seventy, I  summarize my academic, business, culture, drama 

and ethics activities. Not because it is an end of my activities, but rather because it is a 

pause for reflection, to check what was achieved until now, and plan what should be done 

in the next "50" years, until 120. The achievements have struck a right balance between 

creative &  active works, reading so many books in many languages, but also writing many 

books in the past 15 years, and planning to write many books in the next years as well.  

At the end of the eBook, that can be published also as a printed book but with a DVD in 

order to visit the websites in the links, we can find an Appendix comprising some of the 

best cosmopolitan  and ethical works that I have ever written: an essay about the French 

book and film L'Argent ï Money by Emile Zola, case studies and analysis of plays, books, 

documentaries, films on bribes, trust, banking, corruption, whistleblowing, mentality gaps 

- from Israel, France, North/South America, US, UK, Singapore, Argentina, Russia, Africa, 

Switzerland, reviews on Joseph Stiglitz, Paul Hawken and Warren Buffett, 10 components 

in 10 languages on sustainable justice, quotes, UN's universal declaration of human rights. 

This autobiography is not a standard biography. The story of my life can be found all over 

the book in the context of my fields of interest. When I write about literature, languages, 

ethics, music or films, I refer to related events in my life, built as a coherent holistic mosaic.  

http://www.businessethicscory.com/
https://www.youtube.com/watch?v=_i59gkIuvNc
https://www.google.co.il/search?q=a+pause+for+reflection&biw=1280&bih=932&tbm=isch&tbo=u&source=univ&sa=X&ved=0CEQQsARqFQoTCKDYoPayjMcCFQj-LAodoB8CXQ&dpr=1
https://www.google.co.il/search?q=a+pause+for+reflection&biw=1280&bih=932&tbm=isch&tbo=u&source=univ&sa=X&ved=0CEQQsARqFQoTCKDYoPayjMcCFQj-LAodoB8CXQ&dpr=1
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LINGUISTICS ACTIVITIES 
 

II . LEARNING OF 50+ LANGUAGES, METHODOLOGY, TEXTS IN 

ARAMAIC, LATIN,  DUTCH, YIDDISH, JEWISH FOLKLORE, HAITIAN,  

ARABIC, RUSSIAN, GREEK, PROVENCAL, LEARNING 5 LANGUAGES AT 

SCHOOL, COMPARISON OF 120+ LANGUAGES - THE LITTLE PRINCE, 

PATER NOSTER, LANGUAGES LEARNED, LINKS TO TEXTS IN 2000 

LANGUAGES: PRAYERS, BIBLE, UN DECLARATION OF HUMAN RIGHTS  

1. THE METHODOLOGY OF LEARNING LANGUAGES, MASTERING LANGUAGES, 

MONEY IN 50 LANGUAGES, PROVERBS ABOUT MONEY, RICH AND POOR, ETHICS 

At the age of 10 I spoke fluently 4 languages: my two mother tongues: French (learned also at 

the Lycee in Cairo, Egypt) and Ladino (learned only at home), Hebrew (after immigrating to 

Israel at the age of 9, I was first of my class at 10), and English (learned at school). I also had 

basic knowledge of Arabic, learned at school in Cairo, and could understand Spanish and Italian.  

At the age of 20 I had learned for two years Spanish and German at the university and one year 

Italian at the Dante Alighieri School. I read fluently those 7 languages, and especially the 

classics ï Shakespeare, Racine, Agnon, Cervantes, Goethe, Pirandello and Romances in Ladino. 

But I received also the final grade of 9 in Arabic at high school, I learned and could read the 

Talmud in Aramaic, and read quite well Portuguese although I never learned the language, 

altogether ï 10 languages that I have learned or could understand, most of them fluently. 

At the age of 30 I had learned intensively Russian for a few months, when I was unemployed 

(although I had a very partial knowledge of Russian and Arabic which were not as easy to learn 

as the Romance languages). I succeeded much more in Romanian and Yiddish that I learned 

when I married Ruthy and wanted to understand her mother tongues, while Ruthy learned French 

and Ladino wanting to understand my mother tongues. I could read Shalom Aleikhem in Yiddish 

and a Romanian newspaper. Altogether, about 13 languages learned, most of them fluentlyé  

The knowledge of languages was a tremendous benefit in several aspects: 1. It enriched my 

multicultural approach in literature, poetry, films, media, and plays, specializing in the classics 

that I was delighted to read in the original language. But, also in my meetings with French, 

English or Italians, I could befriend them and communicate easily, understanding their mentality, 

culture and literature. 2. I was received at Insead, the European Institute of Business 

Administration at Fontainebleau, France, although I didn't have good enough grades in my BA, 

but I was the only Israeli student who knew well enough the three languages in which business 

was taught at Insead ï English, French and German. I received a full scholarship from the Baron 

Edmond de Rothschild, which enabled me to learn there, as I didn't have any funds to finance my 

very expensive studies. I was very popular among the European students, speaking to them in 

their mother tongue, although I noticed that the Dutch and Scandinavians spoke the three Insead 

languages much better than me, on top of their mother tongues, while the French preferred to 

speak only in French. I befriended the Lebanese, although I didn't speak Arabic, but they were of 

course fluent in French and English, and prepared with them and the Israelis a Middle Eastern 

evening. Briefly, I was at last in my element, being a cosmopolitan as other polyglot students. 

3. In business, as an export manager making business trips to Europe and Africa, and later on as 

a VP Sales and Finance at a high tech company, or a free lance consultant, making business trips 

also the Americas and Asia, I had a fantastic advantage, as the knowledge of languages added a 
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lot to my credibility with no language and mentality barriers. Doing business in France and 

French speaking countries was of course the easiest, and I even wrote a case study on the 

advantages of being a polyglot and how I overcame the Anti-Semitic prejudices of a devout 

Catholic, speaking with him during a week about theater and literature before I started talking 

business. I understood excellently the American mentality that was very similar to the Israeli 

one, starting at once talking business and not talking about Arthur Miller or Gershwin, if I didn't 

want that my counterpart would think that I am a freak. In Spain, I took it easy, arriving at ten to 

work, going to lunches and dinners of three hours each with my customers, speaking to them in 

Spanish and assimilating in the environment, sensing every time that I came to Madrid that I was 

at home, because of my Spanish origins. I also discovered the synagogue of Coria, after 500 

years of absence, and wrote a marvelous story about that in five languages ï Spanish, Ladino, 

English, French, Hebrew - on more than twenty newspapers and websites all over the world.   

I even succeeded in conducting business in Germany, although my German was far from perfect. 

There, I shared the mentality of exactitude, the seriousness at work, the politeness, setting the 

meetings a year in advance and finishing the negotiations on time no matter what. I maybe 

shared with the Spanish their culture and conducted there as they did, but I preferred personally 

the German way of doing business, which was much more efficient, without any jokes, 

friendships, or small talk. Well, as a matter of fact, I didn't mind to conduct business in any of 

the countries I visited, as I found commonalities with each people, in Singapore I was a 

Singaporean, in Peru I was a Peruvian, and in Ticino I was a Ticinese. I felt at home also in 

Toronto, London, Brussels or Athens, but felt quite estranged in Africa. Even when I made 

business in Taiwan, I started learning Chinese, going to local opera, impressing my clients with 

Confucius sayings. Finally, I signed with them a very lucrative contract, although I couldn't 

drink "Campe" like the others. I  noticed everywhere commonalities instead of differences.  

When I decided to write a PhD dissertation on business ethics and no Israeli university was 

interested, and I couldn't afford to learn full time at an American university, I wrote my 

dissertation in French and received my PhD with distinction after answering satisfactorily in 

French all the questions of the CNAM jury in Paris. I taught in English at the International MBA 

programs and at Insead in Singapore, gave lectures in French to top level businessmen in Paris, 

taught of course in Hebrew, and even allowed my foreign students in Israel to write their final 

papers in Spanish, French, English, Italian, German and Portuguese. No one ever gave me a final 

paper in Ladino, but I wrote poems to my wife in this language (and to her mother in Romanian), 

and even initiated the translation of the UN Declaration of Human Rights into Ladino. My 

linguistic activities in Ladino consist of several facets, including participation in Ladino forums, 

writing in Ladino, and contributing substantially to the preservation of the Sephardic heritage.  

When I speak of knowing a language I mean primarily that I have learned the language, mostly 

by myself with Teach Yourself books, sometimes with audio books, with dictionaries, and I 

know the language in different levels. I put Hebrew, the language I know most, as a yardstick 

giving it 100% (of course nobody knows a language 100%, but it is only a relative measure to 

assess my knowledge of languages), as I studied in Hebrew at the elementary and high schools, 

the Hebrew University of Jerusalem (Economics and Political Sciences), I worked all my life in 

Israel. I am fluent in writing, speaking and reading, and I wrote academic books, articles, case 

studies, business plans, a novel and a play in Hebrew. I taught at several Israeli universities, gave 

lectures to many forums, and was also interviewed. I would say that I know almost perfectly the 

language with a slight deficiency in vocabulary and grammar, as it is not my mother tongue.  

I know Ladino ï 95%, it is my mother tongue although spoken only occasionally by my parents 

between themselves. I am fluent in speaking, reading and writing the language in Latin alphabet, 

http://www.businessethicscory.com/Coriaarticlesharsherethadoroten.pdf
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but only reading in Rashi alphabet. I initiated, edited and participated in the translation of the UN 

Universal Declaration of Human Rights into Ladino, wrote and published articles and poems, 

gave lectures, was interviewed on the radio. I have some deficiency in writing and speaking, in 

vocabulary and grammar, as I have never learned the language at school or by myself. 

I know French ï 90%, it is my mother tongue, and the main language that we spoke at home, I 

speak with my brother, my French speaking relatives, I spoke and learned during 4 years at the 

Lycee elementary school in Cairo, Egypt, and I speak with my French speaking friends. I learned 

at Insead, Fontainebleau, France, in French, English and German Business Administration. I 

wrote my PhD dissertation in French with all the process of the PhD held in French at CNAM, 

Paris, France. I worked over the years in French in France, Belgium, Switzerland, and African 

countries, and during a few years I traveled every month to Paris on business. I held an extensive 

correspondence over the years with friends & family in French, I gave lectures in French. I didn't 

write my play in French and preferred to give it to translation, as I do not master slang, but edited 

it. I am fluent in reading, speaking and writing, but I have problems in spelling, style, and rather 

archaic vocabulary, as I read the classics Racine and Hugo, but lived in France only one year in 

1967-1968. Bearing in mind that I studied at a French school only 4 years and that friends who 

studied more cannot write in French, it is a miracle how I master the language, while living in 

Israel since 1953 and speaking with my wife, kids, Israeli friends, at work, etc. only in Hebrew, 

and rarely in French. It is probably because I persevered during the years in reading most of the 

time in French, learning time and again French vocabulary, and visiting France/Paris very often. 

I would say that I know French, Ladino and Hebrew at the level of mother tongues minus, as 

probably those who learned those languages exclusively as mother tongue master them better. 

The following languages I master at a good level, but not at the same level for all of them. 

I know English ï 85%. This was my second language in elementary and high schools and at the 

Hebrew University, the main language in which I learned at Insead Business Administration. 

Most of my work outside Israel and some of my work in Israel was held in English. The 

correspondence in many multinational companies is held in English. I worked mostly in the US, 

Canada and the UK, and often in other English speaking countries, but work with most of the 

other countries was also held in English ï Taiwan, Africa, Singapore, Netherlands, Portugalé I 

published many academic books and articles in English, taught in English at Insead Singapore, at 

International MBAs in Israel, gave lectures at Insead France, and in many forums worldwide. I 

am fluent in reading, writing and speaking, but I have problems in vocabulary, grammar and 

accent. As a matter of fact, I do not excel in grammar in amy of my languages, as I find the 

grammar rules rather tedious and superfluous, and I think that all languages should have only a 

very basic vocabulary like in Interlingua. Most of my correspondence is in English on business, 

with friends, my academic correspondence, and I would say that I excel most in reading, 

understanding almost everything (but much less Shakespeare), writing with minor mistakes but 

my books needed editing, and speaking quite well but with an Israeli/French/Egyptian accent. 

I know Spanish ï 80%. I learned Spanish for two years at the Hebrew University of Jerusalem, 

and it was quite easy for me as I master Ladino which is very close to Spanish Castellano, much 

closer than Yiddish to German Hochdeutsch. Yet, because of that I may have mistakes in 

speaking Spanish using Ladino or French words, but people understand me quite well. I held 

Business negotiations in Spain and Latin America mostly in Spanish, visited those countries as a 

tourist, and wrote articles and correspondence with my Spanish speaking friends in Spanish. I 

was astonished how from the start I could understand almost perfectly books that I read in 

Spanish (best ï Cervantes who is closer to ancient Spanish/Ladino as Jews were expelled from 

Spain in 1492 and since then had no contacts with Spain, and least ï Latin American books 
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which have local idioms). I am fluent in reading, speaking and writing, but have problems in 

vocabulary, grammar and accent, although I speak Spanish with a better accent than English. 

I know Interlingua ï 75%. Interlingua was a pleasant surprise. After starting my teach yourself 

linguistics I found out that I understand almost perfectly Interlingua which is an artificial 

language based on Romance languages. I read it fluently and have read already many books and 

articles in Interlingua, however I have never spoken or written in Interlingua, but I figure that if I 

go to a one week course held often in this language I could master that and the only reason that I 

don't do it is that I don't see the use to communicate with one thousand Interlingua speakersé 

What I admire in Interlingua is the one page grammar which is the easiest in the world. For me 

the language is very easy because I master most of the Romance languages. I hope that 

Interlingua would become the international language, but know that there is no chance, as 

English has won the battle & has become the language in which most of humanity communicate. 

I know Italian ï 70%. I have studied one year at the Dante Alighieri Institute in Israel 50 years 

ago, and I was probably the only young man at the course. So, those who are interested in 

meeting women should study Italian without delay. Italian is a beautiful language, probably the 

most beautiful language in the world. I found out that it has an excellent literature, and as a 

bonus you can at last understand all the libretti of the operas you love. If you learn English, 

French and Spanish because of practical considerations (I personally learned them because of 

their literature), you learn Italian because of your soul. However, I used Italian in my business 

and tourist trips to Italy. I read almost fluently Italian, speak with many mistakes (with French 

and Spanish words) but with good colloquial understanding, and have practically no sufficient 

experience in writing. I have of course problems in vocabulary and grammar as always. 

I have good knowledge in 4 languages ï English, Spanish, Interlingua, Italian, and with the three 

languages that I speak at a level of mother tongue ï Hebrew, Ladino and French ï I can say that I 

am quite fluent in 7 languages that are widely spoken in Europe, America and over the world 

(except Ladino, Hebrew and Interlingua, and not counting Chinese, Indian, Japanese & Arabic). 

The languages in which I have sufficient knowledge are first of all German ï 65%. German is a 

very difficult language, especially for me who specializes in Romance languages. I have studied 

the language for two years at the Hebrew University of Jerusalem with an excellent teacher. 

Before starting my studies at Insead I had a 5 weeks seminar at the Goethe Institute in Berlin. I 

can read books at two different levels: for difficult books like the books by Thomas Mann I need 

to read them with a translation, as it would be too difficult to read them with a dictionary, which 

I need once in a while for reading in Italian or Spanish, or for writing in English or French. 

However easier books as books by Remarque or Feuchtwanger I can read without a translation. 

But I remember that 50 years ago I could read even Goethe without a translation so my 

knowledge of German has deteriorated over the years. I conducted business in Germany, but 

mostly in English, however sometimes also in German, for conversations, reading letters and 

documents, and understanding the news. Today, I have an average knowledge in reading, 

speaking and writing with many mistakes, with deficient grammar and vocabulary. 

I know Portuguese ï 65%. I have studied the language in a teach yourself audio course and 

passed at 100% the examination. As the language is very close to Spanish I can read it almost 

fluently, but sometimes I need a dictionary. I have never used the language for writing but I 

believe that with a bit of practice I could write it and understand it quite well. Even now, I 

understand Portuguese if it is spoken slowly, and if I spend a few months in Brazil or Portugal I 

believe that I could speak and understand the language quite well. After I have "dicovered" my 

Portuguese ancestry I have a special interest to master the language but I need to read more and 

visit more frequently Portugal (I toured it for a fortnight) and Brazil, where I have also cousins. 
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I know Romanian/Moldavian ï 60%. I have learned the language mostly by hearing it for more 

than 40 years at my wife's family, until I was able to understand and speak it averagely. I also 

studied the language from a teach yourself book, and I can read it quite well ï difficult texts with 

a translation and easier texts with a dicitionary. I have a very limited experience in writing 

although once in a while I wrote texts for family use, as greetings for my mother-in-law 

birthdays. When I visited at last Romania in 2015 I saw that I can communicate quite well, but as 

my in-laws passed away the knowledge of the language is deteriorating, with strong deficiency 

in vocabulary and grammar. Howver, I notice that I can understand also words originating from 

Russian and Turkish, and so the loop is closed between my wife's Romanian and my Ladino. 

I know Catalan ï 60%. I have studied the language in a teach yourself course, as I have studied 

most of the following languages. I made several trips to Barcelona and Catalunya, and 

understood there quite well Catalan if spoken to me slowly, although I have no experience in 

speaking or writing the language. I can read difficult texts with a translation and easier texts with 

a dictionary, however with a bit of practice I could probably master Catalan as Spanish, as it is 

based on Spanish and French which I master well. But there is no urge to do it soon. 

I know the France Dialects/Languages averagely ï 60%: Provencal, Gascon, Occitan auvergnat, 

Occitan Languedocien, Picard, Wallon, reading almost fluently, but with no experience in 

speaking and writing. The same goes with England Dialects/Languages: Old English, Scots 

Braid, and so on. The same goes with Spain Dialects/Languages: Asturian (Bable), Galician 

(Galego), Aragoneseé Finally, the same applies with Aramaic, which I can read quite well but 

understand better with a translation into Hebrew. I do not and cannot have any experience in 

writing or speaking, as the language is a dead language, although some people still speak it,  

I know the Italy Dialects/Languages averagely ï 55%: Corsican, Sardinian, Friulian (northern 

Italy), Rumantsch (Switzerland), Sanmarinese (San Marino), Venetian, Sicilian, Ladin, 

Sardinian, Calabrese, Neapolitan, Piemontese, Lombard, etc. ï reading quite well texts, better 

with translation, with no experience in speaking and writing. I have studied all the new 

languages beyond the ten first ones in order to be able to read them, with no aspirations to write 

or speak them, and without wanting of course to master their grammar. The same applies also to 

Creole and Pidgin ï Kreyol (Haiti), French (Mauritius, Guadeloupe, Martinique, Guyane, 

Cajuné), English (Nigerian, Sranané), Spanish, Portuguese (Papiamentué), and others. 

I know Yiddish ï 50%. The language is based mainly on German and Hebrew, and has much 

more Hebraic words than Ladino, so it is quite easy for me to understand. Besides, I live in a 

Yiddish environment in Israel for more than 60 years, my wife's mother tongue is also Yiddish, 

and I had a strong urge to learn the language (with a teach yourself audio book) in order to read 

Sholom Aleichem and other prominent authors in Yiddish and undertand the Yiddish plays at the 

theatre. It is also highly recommended when you marry to learn each others' mother tongues as 

Ruthy and me did, so no in-laws can talk behind your backé When I see Israelis who are 

married to Russians, Moroccans, Frenchs, and have not learned the language, I really cannot 

understand it as it is almost a prerequisite to learn your mate's culture and language in order to 

understand him/her better. So, I read, speak and understand Yiddish averagely, and even try once 

and then to write in Yiddish. Of course my vocabulary and grammar are defficient, but you are 

not expected to speak fluently Yiddish, especailly when you are a Sephardi Jew. Which brings 

me to a final remark ï in the past and now much less there was a discrimination by the 

Ashkenazis against the Sephardis, so if you speak their language you become almost one of ours! 

I knowArtificial Languages ï 50%. There are dozens of Artificial  languages. We have written 

about Interlingua, and we give in this book a list of many other artificial languages. I have 

learned Esperanto and Ido but can understand averagely many other artificial languages. 



23 

 

However, I understand better Ido, as Esperanto is not only based on Romance and even 

Germanic languages, trying to introduce words from many more languages, which make it much 

difficult for me to understand it. I can read the languages with a translation but with easy texts 

even without translations. I have no experience in writing and speaking those languages. 

I know below average Germanic Dialects/Languages: 45%: Plattdeutsch (Low German), 

Bavarian, Kolnisch, Luxembourgish, Gothic, Old Saxon, Alsatian, Hessisch, Schwabisch, 

Sachsisch, Schwitzerdeutsch, Vienese, Berlinerisch ï reading mostly with translation, with no 

experience in speaking and writing, but who can find somebody to speak with him in Old Saxon? 

It is easier to find a Luxmembourgian or Alsatian, but I would probably speak to them in French 

and they would understand me perfectly well, as those languages as most of the other regional 

Italian and French languages tend to disappear, while some of the Spanish regional languages ï 

Catalan, Galego, Basque - are now widely spoken in their regions. 

I know below average Dutch (Nederlands) and Flemish: 45%. I learned the languages as usual 

with Teach Yourself audio books, and understand below average texts, requiring me to use a 

translation. But I read the texts quite fast using now and then the translation, not like Russian or 

Greek where it is much more difficult for me to read texts even with a translation. I have made 

business and tourists trips to the Netherlands and Belgium, and I even worked for half a year 

with a Dutch firm. But I have no experience in writing or speaking the languages, although with 

some effort I can understand colloquial Dutch if it is spoken to me very slowly. 

I know Latin ï 40%. This is the basis of all the Romance languages, but it is very difficult to 

learn, especially the grammar. The vocabulary is easier as it resembles much Italian, Spanish and 

French and the analogies are the same. I cannot read Latin without a translation but I believe that 

if I tried very hard I could do it, but as I don't intend to visit the Vatican soon I see no urgent 

need to speak and write Latin, and it is enough for me to read Plautus or Seneca, Cicero or 

Vergil, with a translation at an average speed of 4 pages an hours. If I would be assured that in 

Hades I would meet all of them I would invest much more in learning Latin and Ancient Greek... 

I know Afrikans (South Africa, based on Dutch), Vlach (Romania), Pennsylvania Dutch, Anglo-

Saxon, Frisian (in the Netherlands), etc. much below average ï 35%. Reading only with a 

translation but not very slowly, and with no experience in speaking and writing. Here again, the 

main reason for learning those languages were not a sudden urge to read their excellent authors 

or planning to visit those countries soon, not even a need to become an Amish, but just because 

they were there, very close to the other languages that I have learned, like Rumantsch or Friulian 

with Italian. I believe that it would be much more interesting to learn Chinese or Hungarian but 

as those are very difficult languages (I started to learn Chinese to no avail), I did not find the 

time and the abalities to do that and I found more rewarding to learn quite easily Afrikans. 

I know Arabic ï 30%. Here is a case that with a very little effort I could double my knowledge of 

Arabic from 30% to 60% and know it at least as Catalan. I have studied three times Arabic, the 

first one in Egypt at the Lycee (after the Shabab almost burned us alive during the riots of 

January 1952), the second time at high school (I have a final grade of 90, when the Arab 

countries did not want to recognize Israel although there were no occupied territories and they 

started wars and terror attacks time and again), and the third time in the summer of the Second 

Lebanese War when all the citizens of Northern Israel stayed at home in their shelters and 

suffered from thousands of rockets launched by the Hizballah in thanking us that we have 

withdrawn totally from Lebanon, as their friends from the Hamas launched later thousands of 

rockets thanking us that we have withdrawn from Gaza, and as Arafat, the Nobel Peace Prize 

laureate, sent suicide bombers killing more than a thousand civilians after we have withdrawn 

from most of the West Bank following the Oslo agreeements. Well, from this "Introduction" we 
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can understand that the subject is quite "loaded", and I suggest to leave the subject right away, as 

I deal with those issues at length in my book. Factually, Arabic is very similar to Hebrew, I have 

excellent foundations to know Arabic quite well, but at present it is enough for me to study 

occasionally the language enabling me to read one page an hour with a translation, with no 

experience in writing, almost no experience in speaking, and understanding about a third of a 

conversation. Hopefully, when there will be peace, when the Arabic schools would not teach 

Nazi-like propaganda against the Jews, when we'll be welcomed as tourists, and the Egyptian 

intelligentsia will not ban not only Jews but also Nobel Prize Winners as Naguib Mahfouz who 

advocated warm relations with Israel after we have withdrawn from every inch of Sinai, when 

the Arabs will not promote a boycott against Israelis, their leaders would not encourage suicide 

bombing, their tycoons will not finance terror, and their streets will not be named after Shahids 

killing dozens of innocent civilians before going to heaven to meet 72 virginsé, personally I 

believe that this wishful thinking will happen only at Bukra fil Mishmish/A nehtiger tug/The 

Messianic Age, not because I don't want it but because they don't want us, but I'll try 

nevertheless to learn Arabic, and my motivation will grow at the same pace of our mutual love. I 

hope that I'll master Arabic quite well, as I have nothing against the language or the Quran which 

I appreciate much, as I have also nothing against the peoples who are misled by extremist leaders 

and motivated by lies and anti-Semitic propaganda, often with the assistance of European and 

American anti-Semitic organizations who hate so much the Jews as they do not see the danger of 

fundamentalist Islam aimed primarily against the West and nurtured in some of the Madrasahs.   

I know Swedish, Norwegian Bokmal, Norwegian Nynorsk, Danish ï 30%. This is much below 

average, and even this is due to the similarities with German and the strong urge to study those 

languages with teach yourself audiobooks, as I appreciate much their people, ethics, democracy, 

economies, and their regimes, the Scandinavian model, as opposed to the Middle East model 

with mass murders and wars, corruption, terrorism, women segregation, in Syria, Iraq, 

Afghanistan, Yemen, Algeria, Lebanon, Palestine, Sudané I have made Business and tourist 

trips to Scandinavia, and I can read much below average and only with a translation, at a pace of 

a few pages an hour, yet with exhilaration when I read the masterpieces by Ibsen, Strindberg and 

Andersen in their original languages. It goes without saying that I have no experience in 

speaking and writing, but my main exposure to those languages, besides reading their literature 

is by watching films by my favorite director Ingmar Bergman and by other excellent cineasts. 

I know Icelandic, Faroese, Old Norse ï 25%. It is much difficult for me to read those languages, 

which are even harder than the other Scandinavian languages. I studied them only because of 

their similarities to the others, mainly Icelandic with learning books and dictionaries. 

I know Greek ï 25%. It is very important for me to study Greek and I started several times to 

learn it, as my mother was Greek and spoke it perfectly well and my grandfather was born and 

lived in Larisa before emigrating to Egypt. But most of all because I exhilerate when I can read 

at a pace of one page an hour the Odyssey by Homer or tragedies by Sophocles. I wish to read 

them faster but as I am so occupied by writing books, learning new languages or reading 

masterpieces, going to the theater, film festivals or visiting new countries, I don't believe that I'll 

ever be able to read Greek faster or even at this pace as first of all I write the new books. I 

studied a basic course of Greek with less than satisfactory results. I enjoyed very much business 

and tourist trips to Greece. I have a very slight colloquial understanding, cannot write at all, and 

have no experience in speaking Greek. Greek is the basis of European languages, has a very 

dificult grammar, but part of the vocabulary can be found in French, English and German. 

I know Russian ï 20%. I started many times to learn Russian but I have problems to understand 

it as it is a very difficult language, totally different from the Romance languages and the 
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Germanic languages. Sometimes I wish that we would live in the times of Tolstoy as about half 

of War and Peace is written in French, the leading language of Russian aristocracy. But with my 

luck I would be probably born to a serf and barely speak rudimentary Russian without knowing 

how to read and write. This time I finished two audio books and even learned some patriotic and 

children songs that I bring in this book, so I am supposed to know the language well. But 

nevertheless I read Anna Karenina at a pace of one page an hour and the alphabet is very 

difficult (this is also true for Greek and Arabic). So, I can barely read, I understand about a 

quarter of what I hear, actually I think that even less, I have no experience in writing, and I 

cannot speak at all. But I'll not give up as I have a lot of admiration to the literature and culture. 

I know Slavonic languages ï 15%. I have studied Polish and Ukrainian but can understand them 

even less than Russian, reading at a very low pace, without any ability to write and speak. I have 

noticed in my trips to the Balkans that I can understand some words of the Slavonic languages 

because of the Russian that I have learned ï it applies to Macedonian, Czech, Croatian, 

Bulgarian, Bosnian, Serbian, Montenegrin, Slovene. And as far as I can read it applies also to 

Belorussian, Slovak, Palityan (Bulgaria), Sorbian (Germany), Old Church Slavonic, etc. It is not 

much but I don't feel estranged when I can read the Cyrillic alphabet and understand a few 

words. I have read texts in those languages ï the UN Declaration of Human Rights, extracts from 

The Little Prince, prayers and the Bible ï and I believe that I understand about 15%, however 

with a translation I can follow the text, and I like it very much. It goes without saying that I have 

no experience in writing and speaking those languages and don't think that I'll ever do it. 

I know Turkish ï 10%. This is the country where my father was born and lived until the age of 

16. He taught me many proverbs, words and sayings, and when I read a text I can understand 

about 10% of the text, mainly the European and International words and the words that are 

similar to Arabic and Hebrew. I have not learned Turkish, barely a conversation manual, I have 

visited Turkey twice as a tourist. I can understand about ten percent of a conversation, and 

cannot even follow a text with a translation ï I've tried it with the UN Declaration to no avail. Of 

course I cannot write or speak the language. Many words in Ladino come from Turkish and even 

words in Romanian come from Turkish, but black coffee is either Greek or Turkish. 

I have started to learn Chinese/Mandarin and I know several proverbs and words. I have no 

knowledge of reading and writing. Which is more than my knowledge in Hindi or Swahili, yet in 

those two languages, as in some of the other African languages, there are many words 

originating from English (right choice), French (monsieur le maire), Spanish or Portuguese. Even 

in Albanian that I visited in 2015 I could understand about 5% of the words, because of their 

international origin. So, I would say that in all the European languages that I haven't learned but 

visited, including Hungarian, Finnish, Romani, or Estonian, I can understand about five percent 

of the language, because of the international words. The same applies also probably from what I 

can gather from texts to countries that I have not visited in Europe, as Latvian, Irish Gaelic, 

Lithuanian, Basque,  I would say that also in African and Asian languages with Arab influence 

as Hausa in Nigeria, Malay in Malaysia, Indonesia Bahasa, Urdu in Pakistan, I can understand 

some words originating from Arabic (but also from English), maybe also about 5%. 

As far as I can know there are languages that I cannot understand at all even a few words, such 

as Japanese, Amharic, Korean, Thai, Tibetan, Vietnamese, Armenian, Azeri, Blackfoot (North 

American Indian), BoBangi (Zaire), Bororo (Brazilian Indian), Burmese, Cherokee, Eskimo, 

Georgian, Greenlandic, Guarani (Indian Paraguay), Hawaian, Javanese, Kashmiri, Lapp, Lao, 

Luganda (Uganda), Malagasi, Maori, Mohawk, Navajo, Nepali, Nsenga (Zambia), Quechua 

(Bolivia Indian), Samoan, Sioux, Tahitian, Tamil, Toaripi (New Guines), Zapoteco (Mexico, 

Indian), Zulu, Uzbek, Houailou (New Caledonian), Habbe/Dogon (Mali), Fijian, Awabakal. 
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After all this dissertation, showing here and subsequently that I can read and follow at least with 

a translation more than 250 languages and dialects, if somebody asks me how do you say money 

in all those languages I probably woud fail in the examination. I remember how I saw on TV a 

scholar who wrote a huge Chinese dictionary and when he was asked how you say money in 

Chinese he didn't know. So, I decided to examine myself and find in how many languages I 

know how to say money right away or even if I find it in the dictionary ï if I knew the word and 

just forgot it. So, three levels of knowledge: immediate, knew but forgot, don't know. I think it 

should be easy, a piece of cake, so wait and see, as said our placid British CEO at the business 

game of Insead, until at the middle of the play we fired him and started to play when we saw that 

we were last. I should know money as I am an economist, a businessman (and an ethicisté). 

Money in English, as in Cabaret: "money makes the world go around". Kesef in Hebrew, does it 

come from the word Kisouf ï yearning or Kishouf ï sorcery? Actually, it comes from Silver ï 

kesef. In French ï argent, also comes from silver. In Ladino ï paras, comes from Turkish para. 

Or like my father used to say "bu kadar para, bu kadar boya" ï according to the amount of 

money you get the amount of shoeshine. In Romanian ï bani, it does not come from silver ï 

argint like in French, maybe from baie ï bath, a bath of money, that is swell. In Spanish dinero 

(if you don't have money you don't dine), but in Argentine you say plata like silver, they should 

know as the name of their country comes from silver ï argent. In Portuguese you say dinheiro 

for money and prata for silver, like in Spanish. In German you say Geld ï has it any connection 

to Guilt, as very often you earn your money with a sensation of guilt, but silver is Silber. In 

Yiddish it is gelt like in German. In Italian soldi, it reminds me of solde/sale, as you need money 

to buy in the sales all what you want (not what you need, as you need much less than you want 

and you want much less than you buy). Silver is Argento like in French. In Latin it is pecunia (I 

know it from pecuniary) and silver is argentum, the root of all the other Romance languages. In 

Arabic I remember that money is flus/filus/fulus, but it is in colloquial Arabic, in literary Arabic 

you say naqd/nuqud, but I never heard of it. In Aramaic you say Kaspa, like in Hebrew. So, those 

are the languages that I knew the word without needing to look in a dictionary, not bad for a 

start. But to my surprise when I looked at the dictionaries of all the other languages that I learned 

I knew all the words in most of the cases, and I understand the word in texts that I read. 

Let's start with Interlingua ï it is moneta, like money, like monnaie in French used for change, 

currency and monetary. In Auvergnat it is argent like in French, and so it is in Occitan, Gascon 

and Provencal (however in Provencal you pronounce it arje-ent and not arge' like in French). In 

Creole ï most of the French Creoles ï you say monne, like in English and in French in similar 

meanings, but you say also lajan. The Creoles make it simpler, as you don't pronounce in French 

in L'argent/the money the ending of the word, you pronounce it phonetically lajan. In Picard you 

say argint, almost like in French. We go south to Spain ï in Asturianu it is dineru like in Spanish, 

in Catalan it is diners like in Spanish, but the metal is argent like in French and plata like in 

Spanish, no wonder as Catalunya borders with both countries. In Galego it is moeda also like in 

Spanish, as in Spanish you can either say dinero or moneda, but moneda is more used as 

currency or coin. In Corsican you say soldi like in Italian and dinari like in Spanish, but silver is 

like in French argentu. The word dinero comes from Latin denarii ï Roman silver coin originally 

worth 10 asses, as denarius means containing ten (den-ten). The Arabic currency Dinar derives 

from denarius in Latin. In Romansch you say also daners. In Esperanto you say mono like in 

Interlingua, English, Spanish and French. The Germanic languages offer no surprise as you say 

in Alsatian Gald like in German Geld, in Plattdeutsch and Luxembourgish ï Geld, and also in 

Dutch you say Geld (the metal is zilver like in German and English). In Afrikans you say geld or 

munt (like moneta) and silver is silwer. But the Scandinavian languages use a different word that 

I remembered only after looking in the dictionary. Swedish ï pengar, Norwegian ï penge, 

Danish ï penge, Icelandic ï peningar. It goes without saying that it is hopeless to remember all 

the minor changes of Geld, money, argent or pengar from language to language and what is 

https://www.youtube.com/watch?v=PIAXG_QcQNU
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important is to remember the root words, as anyhow I learned most of the new languages only in 

order to read them and if I read Gald or diners I know of course that they mean money. What I 

don't understand is how there are Norwegians who don't understand Swedish with such minor 

changes. In Russian we say dengui, and I needed the dictionary to remember the word, in Polish 

pieniadze ï I didn't know the word, which shows my poor knowledge of Polish. But in Ukrainian 

which I learned with Polish and is much easier and much closer to Russian money is Groshi and 

Valiouta, words that I know as groush is a penny in Hebrew and valeur in French is securities ï 

from value, and anyhow there are many in Wall Street whose sole values are money. Finally, in 

Modern Greek it is hrimata or lefta, lefta I remember, hrimata not. But in ancient Greek the word 

for money is nomisma, which is derived from nomos ï custom, law, because money exists not by 

nature but by law-nomos, according to the famous book of Aristotle ï Nicomachean Ethics, 

which I learned for my PhD and taught in my classes, and also is dealt at length in this book. In 

modern Greek the word nomisma means currency. Well, to sum up, my achievements were quite 

good and I knew almost all of the words for money in the different languages that I have learnt. 

 

Finally, we'll bring a list of proverbs about money and wealth, rich and poor, business and ethics: 

 

A bird in the hand is worth two in the bush. 

A fool and his money are soon parted. 

A full cup must be carried steadily. 

A golden key can open any door. 

A king's chaff is worth more than other men's corn. 

A moneyless man goes fast through the market. 

A penny saved is a penny earned. 

A rich man is either a scoundrel or the heir of a scoundrel. 

A rising tide lifts all boats. 

A wise man's day is worth a fool's life. 

As the person who has health is young, so the person who owes nothing is rich. 

Bad money drives out good. 

Beggars can't be choosers. 

Better be safe than sorry. 

Big mouthfuls often choke. 

Cut your coat according to your cloth. 

Don't put all your eggs in one basket. 

Easy come, easy go. 

Fools build houses and wise men live in them. 

Forgetting a debt does not pay it. 

Full cup, steady hand. 

Give a thing and take a thing. 

Gold may be bought too dear. 

He who pays the piper calls the tune. 

If wishes were horses, beggars would ride. 

If you don't speculate, you can't accumulate. 

If you look after the pennies, the dollars will look after themselves. 

If you won't work you shan't eat. 

It is best to be on the safe side. 

It is better to be born lucky than rich. 

It is better to give than receive. 

Keep a thing seven years... 

Lend your money and lose your friend. 



28 

 

Let the buyer beware. 

Money doesn't grow on trees.  

Money has no smell. 

Money is power. 

Money is the root of all evil. 

Money isn't everything. 

Money makes a man. 

Money makes money. 

Money makes the mare to go. 

Money talks. 

Much would have more. 

Never look a gift horse in the mouth. 

Never marry for money but marry where money is. 

No penny, no paternoster. 

Nothing ventured, nothing gained. 

Of the wealth of the world each has as much as they take. 

One law for the rich and another for the poor. 

One man's loss is another man's gain. 

Out of debt, out of danger. 

Penny wise and pound foolish. 

Spare well and have to spend. 

Take the goods the gods provide. 

The best things in life are free. 

The more you get, the more you want. 

The worth of a thing is what it will bring. 

There's no such thing as a free lunch. 

Thrift is a great revenue. 

Time is money. 

Waste not, want not. 

What you have, hold. 

What you've never had you never miss. 

When poverty comes in at the door, love flies out of the window. 

Whose bread I eat, his song I sing. 

You can have too much of a good thing. 

You can't take it with you when you go. 

You cannot lose what you never had. 

You cannot serve God and Mammon. 

 

 

The reader can find details on the books in the following languages on Wikipedia & 

Encyclopaedias, on Amazon/Local Books websites, on Cory/books/authors websites 

NOVELS & POETRY IN LANGUAGES WITH LIMITED READING CAPABILITIES  

(Reading of 100+ simultaneously) 

 

1. Russian (with translation) ï Anna Karenina by Leo Tolstoy, Russian Stories by Pushkin, 

Gogol, Turgenev, Dostoevsky, Chekhové Le petit prince: Antoine de Saint Exupery, Bible 

 

2. Greek (with translation) ï Zorba the Greek by Nikos Kazantzakis, Carmen by Prosper 

Merimee, Nana by Emile Zola, Greek Verse by Homer, Sappho, Seferis, Kavafisé The Bible 
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3. Arabic (with translation) ï Bab al-Shams by Elias Khoury, Midaq alley by Naguib Mahfouz, 

Season of migration to the north by Tayeb Salih, The woman in black by Susan Hill, The Little 

Prince by Antoine de Saint-Exupery, The Bible, The Coran 

 

4-5. Dutch and Flemish (with translation) ï Het Achterhuis by Anne Frank, Het verdriet van 

Belgie, Ik schrijf je neer by Hugo Claus, De koperen tuin by Simon Vestdijk, Als er een Morgen 

is by Sidney Sheldon, the Bible. Read recently ï Het testament by John Grisham 

 

6. Norwegian (with translation) ï Salme ved reisens slutt by Erik Fosnes Hansen, Sult by Knut 

Hamsun, Det farvede slot by William Somerset Maugham, The Bible 

 

7. Swedish (with translation) ï Liljecronas hem by Selma Lagerlof, Innan du somnar by Linn 

Ullmann, Vad gut forenaté by Stephen Greenleaf, The Bible 

 

8. Danish (with translation) ï Fru Marie Grubbe by J.P. Jacobsen, Stories by Hans Christian 

Andersen, Et by Richard Bach, The Bible 

 

9. Icelandic (with translation) ï Tiunda innsynin by James Redfield, The Bible, Stories by Hans 

Christian Andersen. Eirik the red and other Icelandic sagas (in English) 

 

10. Latin (with translation) ï Amphitryo by Plautus, Latin selections by Cicero, Caesar, Vergil, 

Ovid, Livy, Sallust, Seneca, Tacitus, St. Augustine, Apuleius, Plinyé The Bible 

 

11. Esperanto (with translation) ï La firmao de la kato kiu pilkludas by Honore de Balzac, Le 

petit prince by Antoine de Saint-Exupery, The Ballad of Reading Gaol by Oscar Wilde 

 

12. Ukrainian (with translation) ï Treasury of Ukrainian Love, poems, quotations & proverbs, 

Ukrainian Poetry (Taras Shevchenko) and Play (Olexander Irvanets), The Bible 

 

13. Polish (with translation) ï Pan Tadeusz by Adam Mickievicz, The Bible, The Little Prince by 

Antoine de Saint-Exupery 

 

14. Afrikans (with translation) ï Triomf by Marlene van Niekerk 

 

15. Luxembourgish (with translation) ï Mass mat drai Haren by Guy Rewenig 

 

16. Frisian (with translation) ï Alice yn Wunderlan by Lewis Carroll 

 

17. Plattdeutsch (with translation) ï Stories by Hans Christian Andersen, Max und Moritz by 

Wilhelm Busch, The Bible. (without translation) ï Dat Oole Siminor, een schoone Tiet by Otto 

Beuck, Anne Luud sund ok Luud by Johanna Kastendieck  

 

18. Galego ï O lapis do carpinteiro by Manuel Rivas, Harry Potter e a pedra filosofal by J.K. 

Rowling, Follas novas by Rosalia de Castro 

 

19. Asturianu ï Obra Completa by Pachin de Melas, Falanxista!!! by Nel Amaro, Zanahoriu by 

Jules Renard 
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20. Catalan (with translation) ï Germinal by Emile Zola, Modern Catalan Poetry ï J.V. Foix, 

Pere Quart... (without translation) ï Purgatori by Joan Mira, Canigo by Jacint Verdaguer.  

 

21. Yiddish (with translation) ï Stempeniu by Sholom-Aleichem, Poetry (Itzik Mangeré), The 

Bible. (without translation) ï Regenboygen by Wanda Wassilevska. Motel ben Peissi Hahazan 

by Sholom-Aleichem (in Hebrew).  

Read recently ï Tevie der milchiger by Sholom-Aleichem  

 

22-26. Rumantsch, Ladin, Surmirans, Sutsilvans, Sursilvans ï (without translation) - Prosa by 

Luisa Famos, Gion Mani, Peter Cadotsch, Ludivic Hendryé (with translation) - Sherlock 

Holmes ï Peder Nair, La Lia dals chaus cotschens by Arthur Conan Doyle, The Bible.  

Read recently  -  Poesias by Luisa Famos  

 

27. Ido ï (without translation) - Arthur Rimbaud, biografio by Rene Zwaap. (with translation) - 

Le petit prince by Antoine de Saint-Exupery 

 

28. Papiamentu ï (without translation) - Machu by Guillermo Rosario, Dolo di amor by Hubert 

Wanga. (with translation) - Sept manifestoj Dada by Tristan Tzara, The Bible 

 

29-32. Occitan, Provencal, Gascon, Auvergnat (with translation) ï Per ma fe! by Jacques 

Mallouet, Petites oeuvres povencales by Charles Dupont, La festa by Robert Lafont, Mireille by 

Frederic Mistral. (without translation) - Pirena by Joan-Claudi Pertuze, Margalida by Jan 

Gastellu-Sabalot, Poetry by Xavier Navarrot, Las Malineiras by Emilien Barreyre.  

Read recently - Lo hiu tibat by Peire Bec, Dama Carcas by Joan-Claudi Pertuze. 

 

33-34. Creole Antilles, Haitian (with translation): Vyolonis-la, Chouval bwa, by Isabelle et Henri 

Cadore, Ora lavi by Terez Leotin, The Bible, Fab Lafonten by Mont-Rosier Dejean. 

Read recently - Open Gate, anthology of Haitian Creole Poetry: poems by Jan Mapou, Kapten 

Koukouwouj, Pye Banbou, Nounous, Denize Lotu, Gari Danyel, Boadibaé 

 

35-36. Picard, Wallon ï Chl'autocar du Bourq-ed-eut by Jean Leclercq. (with translation) - 

Proverbes et dictons (wallons) de Belgique francophone by Francoise Pirart & Pierre Maury  

 

37. Corsican (with translation) ï Prighjuneri by Marcu Biancarelli 

 

38. Aramaic (with translation) ï The Torah 

 

39. Alsatian (with translation) ï Le petit prince by Antoine de Saint-Exupery, E Struss us d'r 

Heimer by Georges Zink 

 

40. Friulian (with translation) ï La nuova gioventu by Pier Paolo Pasolini 

 

41-70+. Reading Texts in Other Languages ï Kolsch, Hessisch, Schwabisch, Bairisch, 

Berlinerisch, Sachsisch, Wienerisch, Schwyzerdutsch, Lombard, Veneto, Calabrese, Neapolitan, 

Piemontese, Roman, Sardinian, Sicilian, Nynorsk, Faroese, Lingua Franca Nova, Bulgarian, 

Czech, Croatian, Aragonese, Valencian, Pidgins & Creoles of French, Englishé 
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2. ARAMAIC , HAGGADAH, BOOK OF DANIEL, TALMUD, LANGUAGE OF JESUS 

I read occasionally texts in Aramaic, mainly reading the Bible in its Aramaic translation and 

reading in Aramaic the Talmud (which I have learned at high school) and the Haggadah on 

Passover, especially Halachma Anya, which is sung in Aramaic and in Ladino/English/French... 

 åÉáÍðÅîÉæÅÛ ØÍê ÅðĐÅĝ ØÍèÍòÍÜÅÙĐ ġäÍãÇØ áÉğ ØÍáÅèÌê ØÍæÅßÌä ØÍÜ 

 äÎÝãáÊáÅÝ áÊòáÊá çáÉìÅãÉğ äÍĦ 

 ßÌéÅìÉáÅÝ áÊòáÊá ċá ÉðÅîÉğ äÍĦ 

 ØÍãÍÜ ØÍİÌęÍÜ 

 äÊØÍðÅĚÉáÅÛ ØÍê ÅðĐÅĝ ÜđÍĝÌÜ ÜÍèÍęÅä 

 áÊğÅÙÌê ØÍİÌęÍÜ 

çá ÉðÎÝß áÊèÅĝ ÜđÍĝÌÜ ÜÍèÍęÅä . 

Ha lachma anya di achalu avahatana b'ara d'Mitzrayim. Kal dichfin yeitei v'yeichul. Kal ditzrich yeitei v'yifsach. Hashata hacha, l'shanah haba'ah b'ara 

d'Yisrael. Hashata avdei. L'shana haba'ah b'nei chorin. 

This is the bread of affliction that our ancestors ate in the land of Egypt. Let all who are hungry come and eat. Let all who are in need come and celebrate 

Passover. Now we are here. Next year in the land of Israel. Now we are slaves. Next year we will be free. 

Aramaic was the common language of the Eastern Mediterranean during and after the Neo-

Assyrian, Neo-Babylonian, and Achaemenid Empires (722ï330 BC) and remained a common 

language of the region in the first century AD. In spite of the increasing importance of Greek, the 

use of Aramaic was also expanding, and it would eventually be dominant among Jews both in 

the Holy Land and elsewhere in the Middle East around 200 AD and would remain so until the 

Islamic expansion in the seventh century. According to Dead Sea Scrolls archaeologist, Yigael 

Yadin, Aramaic was the language of Hebrews until Simon Bar Kokhba's revolt (132 AD to 135 

AD). Yadin noticed the shift from Aramaic to Hebrew in the documents he studied, which had 

been written during the time of the Bar Kokhba revolt. Apparently, Jesus also spoke in Aramaic. 

The book Daniel in the Bible is written in Aramaic, and the sentence that everybody knows from 

this book (ch. 5) is Meneh, meneh, tekel oufarsin (and not as it appears in the translation below).  

ˢ˩  ˞˓˟˓˸ˋ˩ ˢ˓ˮˋˡ̐ ,˫˧ˏ̅ˋ˶  ˧ˏ̎:  ˞ːˮˋˬ ˞ːˮˋˬ ,˭˧ˏ˯ˋ˶ ˒˲̐ ˪ː˵ˋ̠.  ˢ˓ˮˋ̎ ˣ˩ ,˶˒̅ˋ̛-˞˓˸ˋ̖ˏˬ:  ˞ːˮˋˬ--ˢ˓ˮˋˬ-̀˓˸̐˩ˋ˪˒ˬ ˞˓ˢ˓˪ˌ˞ ,̏˒ˬˋ˪ˋ̅˒ˢˋˣ.  ʕ˩  

˞˓˧ˋˮ˒ˤ˞̝ ˬˋ˟ ˓̠ˋ˪˧ˏ˵ˋ̠  ˪ː˵ˋ̠ ,˶˧ˏ̙˒˥ ˋ̠˒˥˒˩ˋ̠ˋ̅ˏˢˋˣ.  ˸˒˯˧ˏ˶ ˋ̛ ˯ː˶ ˋ̛ ˥˩ ,̀˓˸̐˩ˋ˪˒ˬ , ˒ ˟˧ˏˢ˧ˏˣ ˸,˯ ˓˶ ˓˲̐ ˧˒ˡ˓ˬˋ˪.  ˦˩   ˶˒̜˞˒̅ˋ˪ː̌ ˶˒ˬˍ˞ ˭ˏ˧˒ˡ˞ː̌ ,

˞˓ˮ˓ˣˋ̍ˋ˶ ̉ ˪˞ː̓ˏˮ˓ˡˋ˪ ̐̅ˏ̌ˋ˪˒ˢˋˣ , ˞˩ˣˮˬˢˣ)˞˓˩˧ˏˮˋˬ˒ˢˋˣ (˧ˏˡ-˞˓˟ˍˢ˒ˡ ,˪˒˰-̏ː˶ ˞ˋ̐˒˴ ;˧ˏˢ̡˪ˍ˰ ̐ˤˏ˶ ˋ˩˒ˢˋˣ ,˧ˏ̎-˞˓˸̐˩ˋ˪˒ˬˋ̌ ˞˓̠ˋ˪˒̠ ˦˧ˏ̖˒̅ ˞ːˣˌˢˑ˪.  ˪   

̏ː̌ ,˞˓˧ˋ˪˧ː˪ˋ̌ ,˪˧ˏ˦ˋ˵ , ̀ ˪ː̌ ˞˧ˡ˷˩ ˞˓̕ˋ˪˒ˬ ˶˒̜˒̅˞)ˢ̊˓̎ˋ̆˒˩.( 

25. "And this is the inscription that it wrote: Menah, menah, takil o parseen.  

26. "Here is the meaning of the manifestation: 'Menah,' God took a reckoning of your kingdom 

and it was ended. 27. " 'Takel,' you were weighed in the balance and found to be lacking.  

28. " 'Prass,' your kingdom was extended and offered to the Medes and the Persians."  

29. Then King Beltshazzar ordered them to array Daniel in purple [robes,] to hang the golden 

medallion on his chest and to proclaim him as the authority over a third of the kingdom. 

30. In that very night the Chaldeans killed King Beltshazzar. 

31. And Darius the Mede received the kingdom at the age of twenty-six. 

Matthew Henry's concise commentary explains those sentences in the context of the chapter: 

"5:18-31 Daniel reads Belshazzar's doom. He had not taken warning by the judgments upon 

Nebuchadnezzar. And he had insulted God. Sinners are pleased with gods that neither see, nor 

hear, nor know; but they will be judged by One to whom all things are open. Daniel reads the 

sentence written on the wall. All this may well be applied to the doom of every sinner. At death, 

the sinner's days are numbered and finished; after death is the judgment, when he will be 

weighed in the balance, and found wanting; and after judgment the sinner will be cut asunder, 

and given as a prey to the devil and his angels. While these things were passing in the palace, it 

https://en.wikipedia.org/wiki/Aramaic_language
http://en.wikipedia.org/wiki/Haggadah
https://artscroll.files.wordpress.com/2014/03/the-answer-is.pdf
https://www.youtube.com/watch?v=FwEGjbyZ-0c
https://en.wikipedia.org/wiki/Lingua_franca
https://en.wikipedia.org/wiki/Eastern_Mediterranean
https://en.wikipedia.org/wiki/Neo-Assyrian_Empire
https://en.wikipedia.org/wiki/Neo-Assyrian_Empire
https://en.wikipedia.org/wiki/Neo-Babylonian_Empire
https://en.wikipedia.org/wiki/Achaemenid_Empire
https://en.wikipedia.org/wiki/Holy_Land
https://en.wikipedia.org/wiki/Middle_East
https://en.wikipedia.org/w/index.php?title=Islamic_expansion&action=edit&redlink=1
https://en.wikipedia.org/wiki/Yigael_Yadin
https://en.wikipedia.org/wiki/Yigael_Yadin
https://en.wikipedia.org/wiki/Bar_Kokhba_revolt
https://www.youtube.com/watch?v=caaPxrSAtGU
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is considered that the army of Cyrus entered the city; and when Belshazzar was slain, a general 

submission followed. Soon will every impenitent sinner find the writing of God's word brought 

to pass upon him, whether he is weighed in the balance of the law as a self-righteous Pharisee, or 

in that of the gospel as a painted hypocrite." 

Why is it so important to learn ancient languages as Hebrew, Aramaic, Greek, and Latin? The 

amount of wisdom that permeates in the writings of these languages ï the Bible, the Talmud, the 

Odyssey or Cicero, Vergil, and Seneca writings, exceeds in many cases the wisdom in the classic 

and modern literature, from 1500 to 2000. I receive from the ancients the reinforcement to 

overcome all the problems we encounter in our Odyssey of fighting the wrongdoing and obtain 

social, economic and governmental justice. Most of the population and especially the unethical 

businessmen do not see the writing on the wall as Daniel has seen and written in Aramaic 

"Meneh meneh tekel oufarsin", but I see it and write about it in my books, and I'll refer to it 

further on in this book, like Cicero says in Latin in the Senate: "nothing they do, nothing they 

undertake, nothing they plan that I would not only hear but would indeed plainly see and 

observe." Ultimately, as is said in Hebrew Psalms 92, my favorite chapter of the Bible: "Though 

the wicked sprout like grass and all evildoers flourish, they are doomed to destruction forever. 

The righteous flourish like the palm tree and grow like a cedar in Lebanon. They are planted in 

the house of the Lord; they flourish in the courts of our God. They still bear fruit in old age; they 

are ever full of sap and green." And this concurs with Cicero's essay on old age and also with my 

belief: "When that end comes, all that is left is what you have achieved by virtue and good deeds. 

I do not regret having lived, for I have so lived that I cannot think I was born in vain. If I err in 

believing men's souls to be immortal, I err willingly." I rest my case, for the momenté  

But most of all, Aramaic means Talmud, as the Talmud was written in Hebrew and Aramaic, and 

in this page ï folio 161a ˞ ˞˯˵ of Baba Batra, the page starts in Hebrew and after two lines 

switches to Aramaic, thus making it obligatory to master Aramaic and Hebrew if you want to 

learn the Talmud, unless you read it only in English. Those who want to learn this page can do it 

without the explanations in the links above in English and Hebrew, if they are erudite with 

enough hair-splitting casuistry. The reader can decide if it is worthwhile to spend an hour or two 

on this page in order to understand every finesse, or to read one or two pages of Anna Karenina 

in Russian, and what is more valuable for his soul and wisdom. Why is it so important for the 

ultra Orthodox Jews to study the Talmud day and night at the Yeshivot that you don't study 

secular studies as English, mathematics, geography or history, that you don't go to the army, and 

in many cases you don't work, as you continue to study the Talmud all your life? And what is the 

benefit that you can have in life for having studied only the Talmud, even the scholarly benefit? I 

leave to every reader to draw his own conclusions, as I don't want to judge such cases. I would 

only say that the Talmudic studies at high school were the most boring for me, and as I had to 

study at least one Judaic study at the univesity, I took the subject teaching how the Temple was 

built, as it is especially relevant for those who still hope that the Messiah wil l come and the 

Temple would be built. In the meantime someone has to foot the bill for all those who study it. 

Well, after you search Talmud on YouTube and you are exposed to such hatred, misconceptions 

and anti-Semitism, you wonder if after all the Hassidim are not right and you must learn the 

Talmud just to ensure that Jewish religion would prevail in spite of all the prejudices and hate. 

  é×Ü ãÜèë îÞå"ïð äÜîåØ ×ã× ãÜèë îÞå Üïå× ×ãÜ äàÜîåð ë ïàïð ïÜéàðâÜ äààîÜ ïà
ïãÜ äààîÜ ' à×ÜÙå Øàñâ ×åãÚ ðÜÞàã ìÜÞØå ØñâÛ ÚÙçâÜ ØñâÛ àïÜÞ× ïå×Ú ×Ø× ïØ Ûàåïà

× àÚØéÚ ×ÜÛ äàÚéØ ñÜØïã ×ç× ïå×Ü à×ïØ×å àïàñà àÚÛè äàñÞåÜ àéØÚ à×å" ñïØè àå ã
 ÛßàðØ ÛàñÜéàï ×àåïñå ×åãÚ ðÜÞàãÜ àåàñÞ Ûãéåã Ûßåå äàÚé àåàñÞ æïÚèâ äàÚé

ÛçÜïÞ×  ðà× æØ æçñÚ Úé Øîéà æØØ ïðâñåÜ ÛàÚÛØ æØÜ×ïã Ûàã ÝààÙÜ ÛçÜïÞ× Ûßàðã Ûàã ÝààÙÜ
 æØ æØÜ×ïã Ûàã ÝààÙ ×åãÚ ðÜÞàãÜ ÛàÜÜãé Úé ØîéàÜ ×ïÚ ÚÞØ æØ æØÜ×ï ØàñâÚ ïðâ Úé àçÜãë
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 Úé ØñâÚ äãÜéã ×åà× ñàéØà×Ü Úé Øàñâ ×ãÚ ïðâ Úé àçÜãë ðà× æçñÚ Úé ØîéàØ ïðâñåÜ
àñÞ ×ÛÚ ÛØ æçàéÚàÚ×Úà ñÜå 

an erasure [however] is inadmissible1  although it had been confirmed.2  [The law,] however, 

[that] an erasure invalid only applies3  [to the case where it occurs] in the position [of the 

formula] 'firm and established'4  and [occupies the] same space as 'firm and established'.5 

According to R. Jeremiah b. Abba, however, who stated, '[On] the back of the writing and 

corresponding to [all] the written part, on the external [side of the deed]',6  is [there no cause] to 

apprehend that he might write on the inside7  whatever he wished and induce additional witnesses 

to sign on the outside;8  and might say, 'I did it9  in order to increase the number of 

witnesses'?10  ð He11  replied to him:12  Do you think [that] witnesses13  sign in the [same] order 

[as the lines of the deed],14  they sign [vertically] from bottom to top?15  But is [there no reason] 

to apprehend [that some] unfavourable condition might occur in the last line [of the deed] and he 

would cut off that last line, and [though] with it he would [also] cut off [the name of the witness] 

'Reuben',16  [the deed] would [yet] remain valid through [the remaining part of the signature], 'son 

of Jacob witness';17  as we learnt: [The signature]. 'son of X, witness', is valid?18  ð [The witness] 

writes, 'Reuben son of', across one line,19  and, 'Jacob. witness', above it.20  Is [there no reason, 

however,] to apprehend that [though] he might cut off, 'Reuben son of', [the deed] would [yet] 

remain valid through [the remaining portion of the signatures]. 'Jacob, witness';21  as we learnt: [a 

signature], 'X, witness' is valid?22  ð [The word], 'witness' is not written.23  And if you wish it 

may be said [that a witness], in fact, does write [after his signature], 'witness', [but this is a case] 

where it is known that the signature 

There are many Christian prayers and songs in Aramaic, as it was the language of Jesus. One of 

the best known sayings of Jesus is his chilling saying on the cross: "Eli Eli lema sabachthani" in 

Aramaic, brought in Matthew 27:46 Around the ninth hour, Jesus shouted in a loud voice, saying 

"Eli Eli lema sabachthani?" which is, "My God, my God, why have you forsaken me?", and in 

Mark 15:34 And at the ninth hour, Jesus shouted in a loud voice, "Eloi Eloi lama sabachthani?" 

which is translated, "My God, my God, for what have you forsaken me?". This saying was true 

for Jesus, as for Jews dying in the Holocaust, for Muslims killed by terrorists, for all the 

oppressed & innocents robbed by tycoons, emprisoned by tyrants, violated in families. We bring 

here prayers in Aramaic: Abwoon d'bwashmaya, the original Lord's prayer in Ancient Aramaic, 

the original Our Father in Jewish Aramaic, the Lord's prayer in Aramaic with English translation. 

 

 

As a free lancer and later on as an academic, I had periods of months without work, but instead 

of relaxing or go on vacation I decided to learn more and more languages ï first of all the other 

Romance languages, this was easy as my mother tongues were Romance languages and I studied 

also Spanish and Italian quite easily when I was much younger. I liked the Latin peoples, their 

mentality, their culture, their literature, their countries, their music, their folklore. So, I learned 

quite quickly ï Portuguese (I started with Jorge Amado's Dona Flor e seus dois maridos), 

Galician (reading at last a Harry Porter book just to practice the language), Catalan, Asturian, 

Occitan, Provencal (with Mistral's Mireille), Ladin, Friulian, Romansh, Venetian (with Goldoni's 

plays), Corsican, Sardinian, Interlingua, Auvergnat, Gascon, Picard, Walloon, Antilles and 

Haitian Creole, Papiamento, Italian and Spanish dialects, etc., and finally Latin, reading Cicero, 

Vergil and Plautus in their mother tongue. I did it with teach yourself books, discs, dictionaries, 

finally with literature ï children books, classics - original or with translations which was easier.  
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http://www.halakhah.com/bababathra/bababathra_161.html#161a_15
http://www.halakhah.com/bababathra/bababathra_161.html#161a_16
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3. LATIN , VIRGIL ï THE AENEID, CICERO, ON OLD AGE 

I enjoyed very much learning Latin, as it gave me the impression of being there, in Rome, two 

thousands year ago, sitting near Cicero in the Senate, hearing his first oration against Catiline, 

which I quoted in my novel and case studies, as it expressed exactly my current mood on how 

nothing the wrongdoers  do, undertake and plan is a secret to me who not only hear, but also see 

and observe all their schemes. This is what I have done in my academic books, my novel, play, 

articles and satire, to unveil the scams of the unethical tycoons, executives and businessmen. I 

was the first one in the world to write a dissertation and academic books on the rules of the 

wrongdoing to minority shareholders, I have foreseen the corporate scandals of December 2001 

and onwards, the causes to the Great Recession of 2007-2010, I have denounced their conduct 

when no one dared to do so in Israel, the US and France, exactly like Cicero did in the past. 

 [1.8] Quid? cum te Praeneste Kalendis ipsis Novembribus occupaturum nocturno impetu esse13 

confideres, sensistin illam coloniam meo iussu meis praesidiis, custodiis, vigiliis esse munitam? 

Nihil agis, nihil moliris, nihil cogitas, quod non ego non modo audiam, sed etiam videam planeque 

sentiam. IV. Recognosce tandem mecum noctem illam superiorem; iam intelleges multo me vigilare 

acrius ad salutem quam te ad perniciem rei publicae. Dico te priore nocte venisse inter falcarios--non 

agam obscure--in M. Laecae domum; convenisse eodem complures eiusdem amentiae scelerisque 

socios. Num negare audes? quid taces? Convincam, si negas. Video enim esse hic in senatu quosdam, 

qui tecum una fuerunt.  
 

[1.8] What? When you were confident that by night assault Praeneste would be occupied by you 

on the 1st of November; you began to realize that upon my orders that colony was fortified by 

my guards and sentinels. Nothing you do, nothing you undertake, nothing you plan that I would 

not only hear but would indeed plainly see and observe. Recall with me please the night before 

last, you should realize my vigilance for the safety of the Republic was more keen that yours for 

its ruin. I say you, on that earlier night, entered among the Scythemakers; I should not be so 

vague, into the home of Marcus Laeca, met in this criminal folly with the same and, of his 

accomplices, several. Now do you dare deny it? Why are you silent? If you deny I shall refute. I 

see in fact, here in the Senate, certain men who were together with you. 

 

I hope that my end will not be similar to Cicero's end. Cicero championed a return to the 

traditional republican government. Following Julius Caesar's death Cicero became an enemy of 

Mark Antony in the ensuing power struggle, attacking him in a series of speeches. He was 

proscribed as an enemy of the state by the Second Triumvirate and consequently executed by 

soldiers operating on their behalf in 43 BC after having been intercepted during attempted flight 

from the Italian peninsula. His severed hands and head were then, as a final revenge of Mark 

Antony, displayed in the Roman Forum. "Luckily", my works, lectures and teaching don't have 

the impact of Cicero's speeches, and no one bothers too much to contradict me, as I am preaching 

to the desert. However, I have influenced thousands of readers of my books and thousands of 

students, and maybe I have sowed some seeds for a future reform. My approach to old age is 

similar to Cicero's who writes: "quo propius ad mortem accedam, quasi terram videre videar 

aliquandoque in portum ex longa navigatione esse venturus." As I approach nearer to death I feel 

like a voyager at last in sight of land and on the point of reaching harbor after a long journey. 

And Cicero continues ï "When that end comes, all that is left is what you have achieved by 

virtue and good deeds. Whatever span is alloted to a man he should be content. Intelligence and 

reason and prudence inhere in the aged; if there were no elders there could be no communities at 

all. That is why old age can transcend youth in courage and fortitude. I was informed also of the 

discourse on the immortality of the sould delivered on the last day of his life by Socrates, whom 

https://en.wikipedia.org/wiki/Latin
https://www.youtube.com/watch?v=TcexGsQGMpo
https://www.youtube.com/watch?v=TcexGsQGMpo
http://en.wikipedia.org/wiki/Cicero
http://www.indybay.org/uploads/2009/09/12/cicero_s_in_catilinam_11_june_09.pdf
https://en.wikipedia.org/wiki/Roman_Republic
https://en.wikipedia.org/wiki/Mark_Antony
https://en.wikipedia.org/wiki/Philippicae
https://en.wikipedia.org/wiki/Proscription
https://en.wikipedia.org/wiki/Second_Triumvirate
https://www.youtube.com/watch?v=tCP5Mj3Wui8
https://www.youtube.com/watch?v=Uundu-aPiBQ
https://www.youtube.com/watch?v=rDJXPiyvQfg
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the oracle of Apollo has pronounced the wisest of men. Or do you suppose, to take an old man's 

privilege of boasting, that I would have undertaken such vast labors, day and night, at home and 

abroad, if I were going to limit my glory by the bounds of my life? But my soul somehow always 

strained to look forward to posterity, as if it would really live only when it departed from life. I 

do not regret having lived, for I have so lived that I cannot think I was born in vain. If I err in 

believing men's souls to be immortal, I err willingly. Old age is the closing act of life, as of 

drama, & we ought to leave when the plays grow wearisome, especially if we have had our fill." 

 

And what do I think about death, at the age of 71? I prefer to bring here the quote on what I 

thought about death at the age of 17 (as opposed to 71), and wrote in my Diary, which I read 

recently after more than 50 yearsé It is not quite Cicero, nor is it written in Latin, but rather in 

Hebrew, another ancient language. At the end of the quote, I wrote a contemporary remark: "I 

am not afraid of dying. I am afraid of the torments before dying. If I die suddenly ï it will do me 

nothing. I will of course do anything that this will not happen to me, as I am not a coward and do 

not leave the campaign from the beginning. But if, God forbids, it will happen I will not feel 

sorry. I am indifferent now, at the age of 17.5 towards death and of course to what happens after 

dying as I think that there is nothing. If death will come to me and I could do nothing to prevent 

it, all the more so ï let it come. I will encounter it strong and steady. That is what I say when 

death is far away from me. We'll see what I'll say when death will be close. If death comes, I'll 

go to the nothingness. Because sorrow and joy are equal in life, I'll lose nothing if I die, and then 

there will be no joy nor sorrow. I am afraid from agony and sickness, this yes. Now I think that 

torments are preferable because of the happiness that will ensue after them according to the rule 

of equilibrium. Life is + and -, that ultimately amount to 0. Death is always 0. But death does not 

disturb me too much now. There is not even one soul in the world who is so dear to me that I'll 

feel sorry if I leave her and die. Nothing ties me up to home, city or the word. Who writes those 

lines ï a boy of 17.5 or an old man of 68.5? Even today I am not afraid of death, 

nevertheless I'll do everything to prevent it because of the sorrow that it will bring to my 

wife, children and grandchildren, to some of my friends, readers, students, &  to me alsoé"  

 

Latin is also the Aeneid by Virgil , as Greek is the Odyssey by Homer. The Aeneid is a Latin epic 

poem, written by Virgil  between 29 and 19 BC, that tells the legendary story of Aeneas, a Trojan 

who travelled to Italy, where he became the ancestor of the Romans. It comprises 9,896 lines in 

dactylic hexameter. The first six of the poem's twelve books tell the story of Aeneas's 

wanderings from Troy to Italy, and the poem's second half tells of the Trojans' ultimately 

victorious war upon the Latins, under whose name Aeneas and his Trojan followers are destined 

to be subsumed. The hero Aeneas was already known to Greco-Roman legend and myth, having 

been a character in the Iliad, composed in the 8th century BC. Virgil  took the disconnected tales 

of Aeneas's wanderings, his vague association with the foundation of Rome and a personage of 

no fixed characteristics other than a scrupulous pietas, and fashioned this into a compelling 

founding myth or national epic that at once tied Rome to the legends of Troy, explained the 

Punic wars, glorified traditional Roman virtues and legitimized the Julio-Claudian dynasty as 

descendants of the founders, heroes and gods of Rome and Troy. We bring here an extract and a 

link to the Latin text in full and English translation in full: 

 

Primus ibi ante omnis magna comitante caterva               40 

Laocoon ardens summa decurrit ab arce, 

et procul 'o miseri, quae tanta insania, cives? 

creditis avectos hostis? aut ulla putatis 

dona carere dolis Danaum? sic notus Ulixes? 

aut hoc inclusi ligno occultantur Achivi,               45 
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https://www.youtube.com/watch?v=YM6h31_9KQU
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https://en.wikipedia.org/wiki/Virgil
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https://en.wikipedia.org/wiki/Aeneas
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https://en.wikipedia.org/wiki/Punic_wars
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aut haec in nostros fabricata est machina muros, 

inspectura domos venturaque desuper urbi, 

aut aliquis latet error; equo ne credite, Teucri. 

quidquid id est, timeo Danaos et dona ferentis.' 

sic fatus ualidis ingentem viribus hastam               50 

in latus inque feri curvam compagibus alvum 

contorsit. stetit illa tremens, uteroque recusso 

insonuere cavae gemitumque dedere cavernae. 

et, si fata deum, si mens non laeva fuisset, 

impulerat ferro Argolicas foedare latebras,               55 

Troiaque nunc staret, Priamique arx alta maneres 

 

Urge diverse counsels, and in parts divide, 

Lo, from the citadel, foremost of a rout,  

46  

Breathless Laocoon runs, and from afar cries out; 
  

 

 

"'Ah! wretched townsmen! do ye think the foe 

Gone, or that guileless are their gifts? O blind 

With madness! Thus Ulysses do ye know? 

Or Grecians in these timbers lurk confined, 

Or 'tis some engine of assault, designed 

To breach the walls, and lay our houses bare, 

And storm the town. Some mischief lies behind. 

Trust not the horse, ye Teucrians. Whatso'er  

55  

 
This means, I fear the Greeks, for all the gifts they bear.'  

 
 

 

 

"So saying, his mighty spear, with all his force, 

Full at the flank against the ribs he drave, 

And pierced the bellying framework of the horse. 

Quivering, it stood; the hollow chambers gave 

A groan, that echoed from the womb's dark cave, 

Then, but for folly or Fate's adverse power, 

His word had made us with our trusty glaive 

Lay bare the Argive ambush, and this hour  

64  

 
Should Ilion stand, and thou, O Priam's lofty tower!  

 
 

We can hear not only Cicero's texts in Latin, but listen also to Carmina Burana with a translation 

from Latin to English, Miserere Mei Deus with a translation into Spanish, and Mozart's Requiem 

with an English translation. So, Latin that was once, not so long ago, a language taught at high 

schools in England and France, lives not only in the Vatican, but also in the concert halls. 

 

Then, I learned all the Germanic languages ï this was tougher, but I knew already English and 

German, and I admired very much the Dutch and Scandinavian people and their political and 

economic regimes. So, I studied Dutch, Flemish, Afrikaans, Frisian, Plattdeutsch, Yiddish, 

Luxemburgish, Swedish, Norwegian, Danish and Icelandic. It was a pleasure to read in 

Norwegian En Folkefiende by Ibsen, my favorite playwright, Andersen in Danish, and Froken 

Julie by Strindberg. I had quite a problem to purchase the Diary of Anne Frank in Dutch until I 

discovered that in her mother tongue it is called Het Achterhuis. In those "tough" languages the 

best way to learn them was to read in parallel a translation, without recurring too much to 

dictionaries. Interlingua, a constructed language based on Romance languagaes, was a "bonus" 

as it is the easiest language in the world, with all its grammar condensed in one page.  

https://www.youtube.com/watch?v=AO8tZXvFF94
https://www.youtube.com/watch?v=b2NSeF1DAoc
https://www.youtube.com/watch?v=rMVhpyJePAk
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4. DUTCH, PROFESSOR VAN LUIJK, ANNE FRANK 

I quote later in this book Ibsen from En Folkefiende in Norwegian, and here I quote Anne Frank 

in Dutch in a letter to Professor Henk Van Luijk, my academic mentor, the best man I have ever 

known, who informed me that he is very sick, bade farewell from me, dying suddenly, too early: 

Dear Henk, 

It took me a couple of days to overcome my emotions and write you. In the whole world I know 

only a couple of people of your stature who have contributed so much to humanity. There are 

thousands of professors in business ethics, but you are one of the few who are wholly dedicated 

to the cause, who have such a humanistic approach, who are "good men". I can only advise you 

not to give up hope, I know that in Israel there are excellent doctors and if I can be of any 

assistance in this respect I am at your disposal.  

Henk, I love you and so does Ruthy, I wish with all my heart that you'll be with us for many 

more years, if you don't deserve it who does? I am very pessimistic as to the fate of our world, I 

see a catastrophe coming if not now - by 2020 at the latest. Nothing serious is being done to 

change the attitude of business to be more ethical and less greedy. The order of magnitude is 

increasing in this economic whirl, from billions twenty years ago to trillions nowadays. And 

especially today we need you, your stature, your reputationé 

At this moment I can only think of what Anne Frank wrote in her diary on July 15, 1944, 40 days 

after I was born: 

Het is me ten enenmale onmogelijk alles op te bouwen op de basis van dood, ellende en 

verwarring. Ik zie hoe de wereld langzaam steeds meer in een woestijn herschapen wordt, ik 

hoor steeds harder de aanrollende donder, di ook ons zal doden, ik voel het leed van miljoenen 

mensen mee, en toch, als ik naar de hemel kijk, denk ik, dat dit alles zich weer ten geode zal 

wenden, dat ook deze wreedheid zal ophouden, dat er weer rust en vrede in de wereldorde zal 

komen. Intussen moet ik m'n denkbeelden hoog en droog houden, in de tijden die komen zijn ze 

misschien toch nog uit te voeren! 

Jacques Cory 

Attached (for the reader) the translation into English of this quote from the diary of Anne Frank: 

"I simply can't build up my hopes on a foundation consisting of confusion, misery, and death. I 

see the world gradually being turned into a wilderness, I hear the ever approaching thunder, 

which will destroy us too, I can feel the sufferings of millions and yet if I look up into the 

heavens, I think that it will all come right, that this cruelty too will end, and that peace and 

tranquility will return again. Meanwhile, I try to put my thoughts at rest and watch for them in 

case that in the future they would be feasible." Saturday, 15 July, 1944 

But Dutch did not remind me only sad events. I enjoyed very much visiting the Netherlands and 

Belgium, where I had friends. I took my family to visit Madurodam and Amsterdam, Brussels, 

Brugge, Gent, etc. I enjoyed working for a Dutch company during six months, and in Amsterdam 

I liked to visit the Rembrandt and Van Gogh museums, and strolling by its many canals. 

Finally, I bring here the comments on my business ethics books made in 2004 by Professor Henk 

van Luijk in English as a member of the Jury of my dissertation at CNAM and in Dutch in an 

article written by him in Het Financieele Dagblad, the "Financial Times" of the Netherlands 
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"I have taken due notice of both books of Jacques Cory. The author shows a fine combination of 

an extended reading effort and a solid business experience. It is this combination, together with 

his serious commitment to the issue of the minority shareholders that yields something new and 

valuable. Up to now, the case of the minority shareholders has been seriously neglected. Jacques 

Cory gives them the attention they deserve. From his readings he brings a vast panorama of 

relevant insights in the topic of ethics in business, drawn from a variety of sources. From his 

business experience he brings a sensitivity for action and for the suitable forms that actions could 

take. One may discuss the question whether his suggestions with regard to a Supervisory Board 

and an Institute of Ethics can be made operational in the short run. One could even say that his 

theoretical remarks, taken each for themselves, although relevant and well-documented, are not 

all new. But with the two books taken together, Jacques Cory has contributed considerably to the 

moral cartography of a field that too long has remained unnoticed in the field of business ethics. 

In my opinion, his contribution is one of a well-informed practical pioneer. It bears the hallmark 

of creative activity. If supervision had been available, or sought, at an earlier moment, the 

publications could have gained in articulation and succinctness, but the fact that a wellknown 

academic publisher after due reviewings has accepted both manuscripts for publication may be 

seen as an indication of its comparable academic worth." 

   
 Hebben minderheidsaandeelhouders speciale rechten?  Henk van Luijk 

 

Tijd en plaats van handeling: een week geleden, Parijs, de Conservatoire national des Arts et 

Métiers, een gerenommeerde instelling van wetenschappelijk onderwijs in praktijkgerichte 

vakken. Inzet: een promotie op het gebied van de bedrijfsethiek, in de vorm van een óth¯se sur 

travauxô. Dat houdt in dat de promovendus enkele wetenschappelijke publicaties op zijn naam 

heeft staan, en de hoofdinhoud daarvan en de gehanteerde methode vervolgens aan de 

universiteit presenteert in de vorm van een thesis, ter verkrijging van de graad van ódoctorô. 

 

Deelnemers: de promovendus, een zestigjarige Israëlische oud-zakenman, en de 

promotiecommissie, óle juryô, bestaande uit de promotor en vier toegevoegde hoogleraren. Ik 

was door de promotor uitgenodigd om van de jury deel uit te maken. Uitslag: de doctorstitel, met 

de aantekening ótr¯s honorableô, wat ózeer eervolô betekent maar in Nederlandse verhoudingen 

neerkomt op óruim voldoendeô. Een belangrijke vraag in de anderhalf uur durende sessie was: 

kunnen minderheidsaandeelhouders speciale morele rechten doen gelden? En zo ja, op welke 

grond? 

 

De promovendus, Jacques Cory, auteur van twee boeken, óBusiness Ethics. The Ethical 

Revolution of Minority Shareholders (2001) en óActivist Business Ethicsô (2002), heeft 

pionierswerk verricht, want over minderheidsaandeelhouders is in de bedrijfsethiek nog vrijwel 

niets te vinden. Speciale rechten voor kleine aandeelhouders? Cory vond uitdrukkelijk van wel. 

Zij hebben er recht op dat anderen geen misbruik maken van hun zwakke positie. Als grondslag 

hiervoor noemde hij het morele basisbeginsel dat mensen aan anderen geen schade dienen te 

berokkenen, en ook de Gulden Regel: óWat gij niet wilt dat u geschiedt, doe dat ook een ander 

nietô. Dit is, in het Nederlands, een honorabele stelling, zeker als je daarbij denkt aan de vele 

duizenden kleine aandeelhouders die in recente boekhoudschandalen hun spaargeld en vaak zelfs 

hun pensioenen hebben zien verdampen zonder dat zij daarop enige invloed konden uitoefenen. 

Maar de stelling van de promovendus blijkt wat pover onderbouwd. 

 

Het is hier van tweeën één. Ofwel minderheidsaandeelhouders verkeren, wat hun morele rechten 

aangaat, in de positie die geldt voor elke marktdeelnemer, maar zij kunnen geen aanspraak 

maken op speciale rechten. Zij mogen een beroep doen op de beginselen van eerlijkheid, 
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transparantie, wederkerigheid en gelijke toegang die samen de moraal van de markt vormen, 

maar dat ís het dan ook. Ofwel er is wel degelijk sprake van speciale rechten voor kleine 

aandeelhouders, maar dan moeten die ook worden gespecificeerd en onderbouwd. Speciale 

rechten funderen op algemene beginselen is geen sterke strategie. 

 

Een tweede bezwaar is geduchter. Het komt neer op: óNiet zeuren, zo is het spel. Als je niet 

tegen de hitte kunt, verdwijn dan uit de keuken. Natuurlijk heb je als minderheidsaandeelhouder 

rechten, maar wel naargelang het gewicht van je aandeel. Kleine aandeelhouders hebben kleine 

rechten. Wanneer je je als kleintje benadeeld voelt, zorg dan dat je groter wordt en sluit je aan bij 

de VEB, de Vereniging van Effectenbezitters. Het is op de markt net als in de politiek. De 

meerderheid maakt de dienst uitô. Een sterke tekst, maar de laatste parallel had beter achterwege 

kunnen blijven. Want zo werkt de politiek juist niet. Wie zich in een democratie beroept op het 

recht van de sterkste maakt zich schuldig aan democratisch cynisme. Politieke theoretici zijn het 

al jaren over één ding eens: je beroepen op je meerderheidspositie, en zeker je meerderheid 

onbekommerd uitbuiten, is de snelste weg om haar te verliezen. Een meerderheid die aan 

minderheden voorbijgaat holt zichzelf uit. Democratie is nu eenmaal een krachtsevenwicht dat 

bij voortduring onderhouden moet worden, indachtig het motto: óEverybody to count for one, 

and nobody for more than oneô. Hierachter zit het politieke profijtbeginsel: je ondergraaft je 

eigen politieke positie wanneer je die van anderen, hoezeer ook een minderheid, veronachtzaamt. 

 

Er is hier ook een hoger beginsel in het geding, en dat luidt: Een meerderheid bezitten in de 

politiek geeft niet primair rechten maar allereerst verantwoordelijkheden. Politiek is behartiging 

van het algemeen belang vanuit omschreven maatschappelijke voorkeuren. Zodra jouw 

voorkeuren ten koste gaan van het algemeen belang springt het maatschappelijk sein op rood. 

Op de markt is het niet anders. De morele intuïtie betreffende speciale rechten van 

minderheidsgroeperingen is begrijpelijk, de verontwaardiging over misbruik van informatie en 

macht van de kant van houders van meerderheidspakketten is terecht, maar op de markt moet 

misschien niet de liefde maar dan toch zeker het verstand wel van twee kanten komen. Verspreid 

opererende kleine aandeelhouders moeten zich groeperen, zich naar vermogen informeren, 

uitwijken misschien naar obligaties of ethische fondsen, en bovenal zich realiseren dat zij 

deelnemen aan een complexe en geavanceerde markt. Dus ogen open, de benen schrap en 

vermetelheid de deur uit. 

 

Ondernemingsbesturen in een markt van sterk gespreid aandelenbezit, en houders van 

meerderheidspakketten in een markt waarin banken en institutionele beleggers de dienst 

uitmaken dienen zich bewust te zijn van hun verantwoordelijkheden ten aanzien van 

minderheidsgroeperingen van aandeelhouders. Om het systeem in stand te houden. Maar ook 

omdat er rechten in het geding zijn. Want inderdaad, minderheidsaandeelhouders hebben eigen 

rechten. Het recht met name dat, wanneer zij verstandig opereren, zij niet worden belemmerd in 

hun deelname aan de markt. Verantwoord ondernemen eist van alle betrokkenen ook 

verantwoord financieren. De Code Tabaksblat probeert betere verhoudingen tussen 

ondernemingsbestuur, commissarissen en aandeelhouders te bewerkstelligen. Haar aanwijzingen 

en aanbevelingen hebben echter, onuitgesproken, vooral de grote aandeelhouders in het vizier. 

Moet er dus nog een code komen die recht doet aan de speciale rechten van 

minderheidsaandeelhouders, of mogen we ervan uitgaan dat op de duur de kleine aanhouder 

vanzelf wel wint? 
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5. YIDDISH, SHOLEM ALEICHEM'S NOVEL - TEVYE THE DAIRYMAN, THE MUSICAL 

- A FIDDLER ON THE ROOF, ANSKY'S PLAY ï DYBBUK, GOLDIN'S - MIRELE EFROS  

Yiddish is written in the Hebrew alphabet and is based primarily on German and Hebrew. 

Yiddish (˷˧ˡˏ˧˧, ˷˧ˡ˧˧ or ˷˧ˡ˧˞, yidish/idish, literally "Jewish") is the historical language of the 

Ashkenazi Jews. It originated during the 9th century in Central Europe, providing the nascent 

Ashkenazi community with an extensive Germanic based vernacular fused with elements taken 

from Hebrew and Aramaic, as well as from Slavic languages and traces of Romance 

languages.[4][5] Yiddish is written with a fully vocalized alphabet based on the Hebrew script. The 

earliest surviving references date from the 12th century and call the language ˷̉˘˭ˣ˷˪ˤˮ̕  (loshn-

ashknaz = "language of Ashkenaz") or ˷˦ Ẋ˦ (taytsh), a variant of tiutsch, the contemporary name 

for Middle High German. In common usage, the language is called ˭ˣ˷˪˘˰ˬ̉ˬ (mame-loshn, 

literally "mother tongue"), distinguishing it from Hebrew and Aramaic, which are collectively 

termed ˷ ˡˣ˵˘˭ˣ˷˪ (loshn-koydesh, "holy tongue"). The term "Yiddish" did not become the most 

frequently used designation in the literature until the 18th century. In the late 19th and into the 

20th century the language was more commonly called "Jewish", especially in non-Jewish 

contexts, but "Yiddish" is again the more common designation for this language. 

My mother tongue was Ladino written in the Rashi alphabet and based primarily on ancient 

Spanish and Hebrew. Ruthy ï my wife's mother tongue was Yiddish, and I found many 

similarities between Ladino and Yiddish, the languages of the Sephadic and Ashkenazi Jews. 

After marrying Ruthy I learned her mother tongues Yiddish and Romanian and she learned mine 

ï French and Ladino. But also we assimilated and absorbed each other's folklore, Ruthy went 

with me to the Ladino plays and shows that were very popular in those years and I went to see 

Yiddish plays and read Yiddish literature, the first book was ï Tevye the Dairyman by Sholem 

Aleichem. I did not patronize the language as most Israelis did in those days, nor had inferiority 

complexes as many orientals had towards the Ashkenazis. Those complexes were so absorbed in 

the DNA, that I remember when I first rented a room in a family in Jerusalem on the first year at 

the university, 1961, I was 17, the owner wanted to see my father who had to guarantee 

payments. I didn't have an accent in Hebrew (I immigrated at the age of 9) but my father had an 

"Egyptian" accent, so the woman asks my father: "And from which country did the boy 

immigrate?", my father answered: "From Egypt, but he is a good boyé". I encountered racism 

in all those years, but didn't suffer from it, as "luckily" I didn't have a name, an accent, the looks 

and the "conduct" of an oriental. Until today research has proven that if you have an Israeli name 

(as Eshkol) or an Ashkenazi name (as Rosenthal), you have more chances to be called to a job 

interview, even if you send the same CV with an oriental name (as Buzaglo). Serious judges and 

lawyers speak and write about the obligation to enforce the law against a public official in the 

same way that it is applied to the "average Joe" known in Israel as the "Buzaglo Test." It is so 

much in their DNA that they don't perceive the prejudice in calling the average Joe (or Dupont in 

French) a Buzaglo (Moroccan name) and not a Bugoslavsky (Polish name), or rather an Eshkol 

(Israeli name). It goes without saying that when I mention an oriental "conduct" it has nothing to 

do with your origins but with the prejudice that you have on the origin, as orientals are supposed 

to be less educated, more hotheaded, more violent, and with no manners, which is of course 

completely false, as when you happen to know a person you see that those characteristics have 

nothing to do with origins, as to be a miser, with a big nose, exploiting gentiles have nothing to 

do with Jews. 

So, it is no wonder that, mainly due to ignorance and prejudices, many parents were worried 

when their daughter dated me, although I was a student at the university, a graduate in 

Economics, a lieutenant at the Israel army, and one of the most intellectuals men that they have 
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ever met. This was true even if the parents were Polish who were in the holocaust at Auschwitz. 

With Ruthy, my wife, and her parents Fanny and David and grandmother Rosalia/Baba, there 

were no such problems, they loved me at first sight as their daughter, and they were very happy 

when I proposed to her three weeks after we met and married her three months later, her parents 

facilitated the mariage instead of obstructing it. Furthermore, Romanian Jews spoke a Latin 

language as we did (I was "Egyptian" only de jure, but de facto I was Sephardic with European 

mother tongues and not Arabic), many of their habits had Turkish influence (even some words in 

Romanian) as we did in Ladino, and they were warm hearted "much more than the other 

Ashkenazis". These are of course generalities, and luckily today most of the youngsters marry 

regardless of the origin of their parents, a quarter to a half of the children have mixed origins (my 

granchildren have ten originsé), and within a generation or two this problem will disappear. 

Anyhow, my attitude towards Yiddish was very favorable, I had a lot of respect to their culture, 

read Yiddish plays and novels first in Hebrew and then in Yiddish, and admired their folklore.  

When we say Yiddish, we think, or rather a non-Jew thinks primarily of Tevye, or Tevye the 

Dairyman, by Sholem Aleichem the most famous book written in Yiddish by the most famous 

Yiddish author, and the most famous musical about Jewish life, based on the book Tevye ï 

Fiddler on the Roof. Solomon Naumovich Rabinovich, better known under his pen name Sholem 

Aleichem (yiddish and Hebrew: ˫˩˧˪˰˘˫ˣ˪˷  ; Russian and Ukrainian: ʐʦʣʦӢʤ-ɸʣʝӢʡʭʝʤ) (1859 ï 

1916), was a leading Yiddish author and playwright. Sholem Aleichem's narratives were notable 

for the naturalness of his characters' speech and the accuracy of his descriptions of shtetl life. 

Early critics focused on the cheerfulness of the characters, interpreted as a way of coping with 

adversity. Later critics saw a tragic side in his writing. He was often referred to as the "Jewish 

Mark Twain" because of the two authors' similar writing styles and use of pen names. Both 

authors wrote for both adults and children, and lectured extensively in Europe and the US. When 

Twain heard of the writer called "the Jewish Mark Twain", he replied "please tell him that I am 

the American Sholem Aleichem." Both of them had of course a sharp sense of humor. 

Tevye begins his literary life in 1894 with seven daughters. Over time, as Tevye "tells" Aleichem 

the tales of his family life, six of his seven daughters (Bielke, Chava, Hodel, Shprintze, Taybele, 

and Tzeitel) are named, and of these five play leading roles in Tevye's stories. The Tevye stories 

tell of his business dealings; the romantic dealings and marriages of several of his daughters; and 

the expulsion of the Jews from their village by the Russian government. The Tevye stories have 

been adapted for stage and film several times, including several Yiddish-language musicals. 

Most famously, it was adapted as the Broadway musical and later film Fiddler on the Roof. The 

Broadway musical was based on a play written by Arnold Perl called Tevye and his Daughters. 

Tevye the Dairyman had 3 film adaptations; in Yiddish (1939), English (1971), Russian (1991). 

Zero Mostel and Chaim Topol are the two actors most associated with the role of Tevye, 

although Theodore Bikel performed it many times on stage. For the film version, the part 

ultimately went to Topol, as producer-director Norman Jewison felt that Mostel's portrayal was 

too unnecessarily comic. Critic Pauline Kael warmly embraced Topol's performance, as he had 

appeared in many stage revivals. He was nominated for an Academy Award for his performance. 

We bring here part of the first page of the chapter - Hodl, in Yiddish, and its English translation. 

"You've been wandering have you, Pan Sholem Aleichem, where I've been all this time? Tevye's 

chaged quite a bit, you say, grown suddenly gray? Ah, if only you knew the troubles, the 

heartache, that I've been through! It's writen that odom yesoydoy mi'ofor vesoyfoy le'ofor, that a 

man can be weaker than a fly and stronger than steel ï I tell you, that's a description of me! 

Maybe you can tell me, though, why is it that whenever something goes wrong in this world, it's 

Tevye it goes wrong with. Do you think that It's because I'm a gullible fool who believes 
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whatever he's told? If only I'd managed to remember what our rabbis said a thousand times, 

kabdeyu vekhoshdeyhu ï a man mustn't trust his own dogé But what can I do, I ask you, if that's 

my nature? And besides, I'm a man of faith, as you know, I have no complaints against God. Not 

that they would do me the least bit of good if I had them! Whatever He does must be for a 

reason, though. It's like the prayer book says haneshomoh lokh vehaguf shelokh ï what does a 

man ever know and what is he really worth? My wife and I quarrel about that. "Goldie", I'm 

always telling her, "it's a sin even to think such things. There's a story in the Talmud that ï " 

"Leave me alone with your Talmud!" she says. "We have a daughter to marry off , and after her, 

touch wood, two others, and after them three more, if first they don't break a legé". The full 

chapter and full book of Tevye in English is brought in the link in English, and the full chapter 

and the full book of Tevye in Yiddish is brought in the link in Yiddish. 

 

 

Yiddish theatre consists of plays written and performed primarily by Jews in Yiddish, the 

language of the Central European Ashkenazi Jewish community. The range of Yiddish theatre is 

broad: operetta, musical comedy, and satiric or nostalgic revues; melodrama; naturalist drama; 

expressionist and modernist plays. At its height, its geographical scope was comparably broad: 

from the late 19th century until just before World War II, professional Yiddish theatre could be 

found throughout the heavily Jewish areas of Eastern and East Central Europe, but also in Berlin, 

London, Paris, Buenos Aires and New York City. 

Yiddish theatre's roots include the often satiric plays traditionally performed during religious 

holiday of Purim (known as Purim spiels); other masquerades such as the Dance of Death; the 

singing of cantors in the synagogues; Jewish secular song and dramatic improvisation; exposure 

to the theatre traditions of various European countries, and the Jewish literary culture that had 
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grown in the wake of the Jewish enlightenment (Haskalah). Israil Bercovici wrote that it is 

through Yiddish theatre that "Jewish culture entered in dialogue with the outside world," both by 

putting itself on display and by importing theatrical pieces from other cultures.[1]Themes such as 

immigration, assimilation and poverty can be found in many Yiddish theatre productions 

To conclude this short presentation on the folklore of Jewish diaspora, we chose Ansky's 

Dybbuk, the most well-known play in Yiddish, that has become since 1916 a classic performed 

all over the world. The play depicts the possession of a young woman by the malicious spirit, the 

Dybbuk in Jewish folklore, of her dead beloved. We can also see some pictures of the Gesher 

performance of Dybbuk in Israel, and read below an extract of the play in Yiddish, written in 

Hebrew letters, with its English translation. The play by Ansky was authored between 1913 and 

1916. It was originally written in Russian and later translated into Yiddish by Ansky himself. 

The Dybbuk had its world premiere in that language, performed by the Vilna Troupe at Warsaw 

in 1920. A Hebrew version was prepared by Hayim Nahman Bialik, the Jewish most renown 

poet, and staged at Habima Theater, Moscow in 1922. Hanna Rovina, the First Lady of Hebrew 

Theater, was Leah in the first performance and has continued to play until here death in 1980, 

having one of the longest acting career in world history. We bring here a link to the famous film 

The Dybbuk, 1937, in Yiddish, with English subtitles. Dybbuk also obtained international fame. 
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I would like to mention also my most beloved Yiddish playwright Jacob Gordin, the Yiddish 

playwright who helped take Yiddish theater out of the realm of spectacle and biblical operetta 

into realism and naturalism in the second half of the 19
th
 century. Ukrainian- born, he came to 

New York in 1891 and only then sought his livelihood in theater. Gordinôs best-known work was 

The Jewish King Lear, which cast a spotlight both on Gordin and on Jacob Adler, who became 

the leading man of the Yiddish stage. Other Gordin plays of note (he wrote more than seventy) 

were Mirele Efros (which I saw several times), The Kreutzer Sonata, Khasye the Orphan, God, 

Man and Devil, and The Oath. Many of his works, conforming to the conventions of Yiddish 

theater, retained songs and dances and other ñentertainmentò elements, but his plots were 

realistic, if melodramatic, and his influence upon Yiddish theater and its actors was profound.  

 

From the Yiddishpiel website we bring the plot of Goldin's play ï Mirele Efros, which although 

very melodramatic is very moving, especially if it is played by outstanding actors. Mirele Efros, 

a rich merchantwoman from Grodno, comes to Slutzk with her two children and a retinue of 

servants and advisors, to marry off Yossele, her first-born son, to Sheindele, a poor but well-born 

girl. In Mirele's first meeting with her relatives by marriage, Reb Nachumtze and Chana Devora, 

she realizes she made a bad bargain. These people, who appeared to the matchmaker to be of 

little means but honorable, were no more than beggars and moochers, trying to build upon the 

match. When the situation becomes intolerable for her, she cancels the match, ordering Shalmon, 

her business executive, to hitch up the horses for the return to Grodno. But Yossele's 

stubbornness and devotion to his sweetheart defeat. Despite her uneasiness with the idea, she 

orders for the wedding to be held immediately.  

 

Three years later, we return to meet the family but now in Mirele's home in Grodno. With 

Sheindele, the daughter-in-law, came her parents, Reb Nachumtze and Chana Devora. The 

family from Slutzk has not changed at all from its habits. They aspire, with Sheindele's 

assistance, to take over the house and property. Sheindele wants her independence and freedom, 

while Mirele Efros wishes to continue to rule her household and business as before. Sheindele 

tries to gain her ends through Yossele. First she incites him and Donya against Shalmon, the 

business manager. Later she pushes them to demand control of the property for themselves. 

Mirele, who cannot bear the continuous strife anymore, gives in and transfers all her property to 

her son's control. 

 

The second act opens with Mirele Efros' richly appointed house looking completely different. 

Reb Nachumtze, who is now the business manager instead of Shalmon, returns drunk from a 

business trip, falling asleep on Mirele's couch. It soon becomes clear that he had lost 8 thousand 

rubles. Donya too, the younger son, who returned a few weeks earlier from a different business 

trip, does not want to report on the deals he made and their results. Mirele finds it difficult to 

stand up to the new order but bites her tongue and restrains herself, until Shalmon shows up 

asking for a donation towards the building of a new Jewish hospital. Not having funds of her 

own, she is forced to turn to Yossele, that he give her 200 rubles so aso not to shame her 

publicly. Sheindele and Donya view this as a waste of money and prevent Yossele giving her the 

money. Mirele finds herself between the rock and a hard place. She is not willing to restrain 

herself any longer. She gathers together some of her things, asks Shalmon to give her sanctuary 

in his house, and leaves her home.  

 

Ten years pass by. Mirele has settled into Shalmon's house and runs his affairs. On the day of 

Shlomele, the grandson's Bar-Mitzvah, Yossele arrives to make peace with Mirele and have her 

come back home. But Mirele prefers to send a present to the grandson without participating in 

the celebration. She is not prepared to make peace with her family who hurt her and shamed her 

https://www.youtube.com/watch?v=ZFrhWtqQu_I
https://www.youtube.com/watch?v=zcaik1xeVJo
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so. Yossele leaves her shamefacedly. But Sheindele, her daughter-in-law cannot stand up to such 

a situation and takes the initiative. It does not matter that she is an unwelcome guest; she wants 

to bring her mother-in-law back home. But Mirele is not reconciled. In a sharp confrontation, 

they each reveal each others failings, and each one's weaknesses. And so, Sheindele too is forced 

to leave without achieving her object. After this confrontation, Mirele is exhausted, broken, and 

bewildered. Shlomele, the grandson, is the last of the visitors. In his direct and childish manner, 

he plays upon her heartstrings and wins her over. 

 

Finally, we bring details on the film Mirele Efros by Joseph Berne, based on the play by Goldin: 

USA, 1939, 80 minutes, in Yiddish with English subtitles. 

"Mirele Efros  is likely the single most widely played piece in the Yiddish theatrical canon." 

-J. Hoberman, Bridge of Light: Yiddish Film Between Two Worlds 

Synopsis - Mirele Efros , "the Jewish Queen Lear," was the masterpiece of Ukrainian-born 

Jacob Gordin, an enormously influential Yiddish playwright whose works sought to describe and 

promulgate the ethos of mentshlekhkeyt: the practice of honesty, decency, and devotion toward 

family and community. This sophisticated version of his stage classic faithfully recreates Jewish 

life in turn-of-the-century Grodno, Poland. Berta Gersten gives a memorable performance as 

Mirele, a wealthy and pious widow whose devotion to her children extends to hand-picking a 

wife for her eldest son, gravely mistaking the young woman's character as giving and devout. 

The resulting conflict between the noble Jewish matriarch and her ungrateful, self-serving 

daughter-in-law provides both a cautionary tale and a lesson in the value of filial piety.  

Cast 
Berta Gersten (Mirele Efros) 

Michael Rosenberg (Nekhumtse) 

Ruth Elbaum (Sheyndl) 

Albert Lipton (Yosele) 

Sarah Krohner (Khana-Dvoire) 

Moishe Feder (Shalmen) 

Louis Brandt (Donye) 

Paula Walter (Makhle) 

Jerry Rosenberg (Sheyndl) 

Ella Brouner (Dine) 

Ruben Wendroff (Badkhn) 

Jacob Mestel (Pogorelsky) 

Moishe Schorr (Coachman) 

Eugene Sigaloff (Peasant) 

Clara Deutchman (Barwoman) 

Director Josef Berne 

Producer Roman Rebush 

Script Ossip Dymow 

Based on the play by Jacob Gordin 

Photography J. Bergi Contner 

Music Vladimir Heifetz  

Editor Leslie Vidor 

Production Company Credo Pictures 

http://www.jewishfilm.org/Catalogue/films/mireleefros.htm
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6. JEWISH FOLKLORE, FOLK SONGS IN YIDDISH, YEMENITE AND LADINO ï 

CHAVA ALBERSTEIN, OFRA HAZA, YITZHAK NAVON'S BUSTAN SEPHARDI, 

YEHORAM GAON'S FROM TOLEDO TO JERUSALEM  

 

The Jewish people in general and Israel in particular are an amalgamation of cultures and 

folklores with a common denominator Judaism. They comprise of three main communities ï 

Ashkenazi: Jews from Germany and Eastern Europe and later ï England, the US, most of them 

spoke Yiddish or German, but they spoke also Russian, Polish, English, Ukrainian, Romanian, 

Serb, Czech, and so on. Oriental ï Jews living in Arab speaking countries: Morocco, Algeria, 

Tunisia, Lybia, Egypt, Syria, Lebanon, Iraq, Yemen, and also Iran, Ethiopia and India. They 

spoke mainly Arabic or Judeo-Arabic languages, or Persian, Amhari and Hindi. Sephardic: Jews 

originating from Spain, Portugal and Italy, and living in Italy, Greece, Bosnia, Macedonia, 

Bulgaria, Turkey, Israel/Palestine, France, Netherlands, the US, Latin America, speaking mainly 

Ladino, but also Greek, Turkish, Italian, Arabic, Bulgarian, French, Dutch, Spanish, English. 

There were of course countries where there were Jews from the 2 or 3 communities ï as Egypt, 

Turkey, Bulgaria, the US, Latin America, France, England, Yugoslavia, and of course Israel. 

From the Folklore chapter of the Jewish Virtual Library: "Jewish folklore can be defined as the 

creative spiritual and cultural heritage of the Jewish people handed down, mainly by oral 

tradition, from generation to generation by the various Jewish communities. The process of oral 

transmission took place alongside the development of normative, written literature. The science 

of folklore ("folkloristics") is a discipline which studies the historic-geographic origin and 

diffusion of folklore institutions, their social backgrounds, functions, intercultural affinities, 

influences, changes, and acculturation processes and examines the meanings and interpretations 

of the institutions' individual components. The national cultural heritages of the gentile 

neighbors among whom the Jewish people has lived throughout its wanderings and dispersions 

have been assimilated into Jewish folklore. While mutual intercultural contacts are evident in 

many realms, Jewish folklore has certain specific features common to Eastern and Western Jews 

which are characteristic of the creative folk ego of the Jewish people. The Judaization and 

adaptation of universal traditions bear witness to the qualities, trends, and hopes of the Jewish 

transformers. Through a comparative study of neighboring cultures, normative Jewish religion, 

and folk evidence which is substantiated by the transmission of many generations and culture 

areas inhabited by Jews, the special character of Jewish folk tradition may be apprehended.  

Best known and the most widespread among the Jewish folklore genres, the realistic tale is 

mostly comprised of jokes and anecdotes depicting the comic aspects of life, especially as seen 

through Jewish eyes. The main heroes are fools, wits, misers, liars, beggars, tricksters, and 

representatives of various professions. The point of the Jewish joke, seemingly concluding it, is 

often followed by a "hyperpoint" ï some clever and sophisticated addition to the humorous story, 

stressing a new, often specific Jewish aspect. Though the humorous motifs are universal, there is 

less of visual (situational) humor in Jewish jokes than in universal jests, and there is more of 

verbal humor, consisting of clever retorts, wordplay, "learned" interpretations of words and 

sentences, jests, and witty noodle stories. In most Jewish jokes the realistic background is 

typically Jewish, as are the heroes ï well-known local wags (Hershele Ostropoler, Motke Habad, 

Froyim Greydinger, Jukha, etc.) whose fame has spread far beyond the border of their original 

place of activity. There are also "wise" places as, for example, Chelm in Poland, Linsk in 

Galicia, etc., whose "wise" inhabitants (in fact, fools) perform the same deeds as their "wise" 

colleagues ï the inhabitants of Abdera (Greece), Schildburg (Germany), Gotham (England), etc. 

https://en.wikipedia.org/wiki/Yemenite_Hebrew
https://en.wikipedia.org/wiki/Ashkenazi_Jews
https://en.wikipedia.org/wiki/Mizrahi_Jews
https://en.wikipedia.org/wiki/Sephardi_Jews
https://www.jewishvirtuallibrary.org/jsource/judaica/ejud_0002_0007_0_06599.html
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Among the droll characters of the Jewish jokes, typical "Jewish" professions and types of 

socioeconomic failures are well represented: schnorrers ("beggars"), shadỠanim 

("matchmakers"), cantors, preachers, but mostly schlemiels and schlimazels. Social misfits, their 

gawkishness, clumsy actions, and inability to cope with any situation in life make the listener 

enjoy his own superior cleverness (the feeling is often subconscious). A witty folk-saying 

distinguishes between the two characters: "A schlemiel is a man who spills a bowl of hot soup on 

a schlimazel." Whereas the word schlimazel seems to be a combination of the German word 

schlimm ("bad") and the Hebrew word mazal ("luck"), the origin of schlemiel is obscure and has 

given rise to many German-Yiddish folk etymologies. Many of Shalom Aleichem's folk types, 

Tevye the Milkman and Menahem Mendel, have been given the traits of an irrepressible 

daydreaming schlimazel. Benyamin the Third, a character out of the world of Mendele Mokher 

Seforim, is similarly portrayed. The undertone of sadness and frustration underlining many 

Jewish jokes is probably rooted in the ceaseless struggle for survival in an anti-Jewish society; 

the laughter is thus often through tears. While the jokes and anecdotes carry a note of satirical 

(sometimes even biting) self-criticism, they are a means of consolation as well, either through 

minimizing troubles and hoping for a happy end ("a Jew will find his way out"; "the troubles of 

many are half a consolation"), or by relating stories about rich, successful, and influential Jews - 

the Rothschilds, Baron Hirsch, Jewish dignitaries, with whom the poor Jewish listeners identify. 

In spite of the negative attitude of normative rabbinic Judaism toward communal secular singing 

by both sexes, stemming from the talmudic saying kol be-ishah ervah ("a woman's voice is a 

sexual incitement"), the secular folk song was part of the life of the individual, the family, and 

the society on many occasions. The lyrics are very diverse and cover all aspects of Jewish life: 

the biblical past, the Messianic future, the year cycle, the lifespan ("from the cradle to the 

grave"), problems of livelihood, work and frustration, social protest, national hope, love, 

separation, luck, and misfortune. Texts of the East European (Yiddish) folk song have been 

collected (An-Ski, Beregovski, Cahan, Ginzburg-Marek, Idelsohn, Prilutski, Rubin, Skuditski), 

popularized (Kipnis, Rubin), studied, and analyzed (Cahan, Idelsohn, Mlotek, Weinreich) more 

than any other Jewish folklore genre. Recent annotated collections (Cahan, ed. Weinreich; Pipe, 

ed. Noy), as well as attempts at scholarly synthesis (see in bibl. Cahan's Studies; Rubin's Voices; 

Mlotek), see the Yiddish folk song as a well-defined artistic folk genre, both in its melodic (cf. 

Idelsohn, Sekuletz) and in its poetical form and contents. The lyrics are emotional, tender, and 

introspective, even if some of them, especially children's rhymes, are at times coarse, satirical, 

and comic. The melody is, almost always, in a minor key infusing the most joyous and even 

frivolous words with a touch of tenderness and sadness. According to Y.L. Cahan, the oldest 

among the Yiddish folk songs, going probably back to the European Renaissance period, are 

love and dance songs. Older Hebrew influences, stemming mainly from the Song of Songs and 

from remnants of love songs as preserved in talmudic literature (cf. Ta'an. 4:8ï15
th
 of Av song; 

Ket. 17a ï a song "Before the Bride in the West," Palestine) are also evident. 

The establishment of musical research institutes by universities in Israel and the development of 

the study of liturgical poetry and music into scholarly disciplines, mainly in the training centers 

for cantors of the Jewish Theological Seminary, the Hebrew Union College, and the Israel 

Institute for Religious Music led to the study, analysis, and elaboration of many aspects of music 

and song in folk traditions. Data are collected and research is being continued in the field of East 

European Jewish musical folklore, stressing the role of folk musicians (klezmerim) and folk 

jesters (badỠanim). Other aspects emphasized are the social role of folk music, the 

interrelationship between sacred, liturgical, and asidic music and religious folk songs (Geshuri, 

Vinaver), the music of the various Oriental-Jewish ethnic groups and the interrelationship of 

Jewish and non-Jewish folk music (Gerson-Kiwi; Idelsohn's Thesaurus; Tunisia-Lachman; 
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Sephardi-Algazi; L. Levy). Many works on Jewish music and musicians (Avenary, Gradenwitz, 

Fater, Holde, Idelsohn, Rabinovitch, Werner) include studies on the lyrics of the folk song and 

on folk music. The influence of Jewish folk songs on Jewish and non-Jewish modern composers 

is still to be investigated. Jews are among the most important composers of American jazz and 

the Jewish folk heritage might have had a considerable effect on their compositions. Many 

Yiddish folk songs entered the main popular musical stream of the U.S. and are sung by leading 

performers and millions of people (Bei Mir Bist Du Schein, Joseph-Joseph, etc.): through their 

penetration into a foreign setting, they have become alienated from their Jewish tradition. 

Only a few collections and studies deal with the non-Yiddish, Oriental-Jewish folk song. 

Comparatively great attention has been paid to the folk song of the Yemenite Jews (Idelsohn, 

Ratzhabi, Spector) and to the romance and the copla (Spanish ballad or popular song) as sung in 

Ladino-speaking Sephardi communities dispersed all over the world: Tetuan, Spanish Morocco 

(Alvar, Armistead-Silverman, Palacin); Salonika, Greece (Attias); Atlanta, Georgia, U.S. 

(MacCurdy-Stanley); etc. (cf. also Avenary, Ben-Jacob, Gerson-Kiwi, Molho, Pelayo, Shiloah). 

The study of the Judeo-Spanish romancero ("a collection of ballads or romances"; Katz), is a 

very young branch of Jewish ethnomusicology (cf. Ladino Literature). Modern Palestinian and 

Israel folk songs are currently alive in Jewish folklore. The Holocaust put a tragic end to the 

Yiddish folk song which has become a subject for social-historical (Dvorkin), linguistic 

(Hrushovski), and folkloristic (Mlotek, Noy) studies, but no longer exists as a living tradition. 

The assimilation and emigration of Oriental Jewish communities, uprooted from their places of 

birth and traditional folkways, led to a similar process with regard to the Oriental-Jewish folk 

song transmitted in Ladino, Aramaic (by Kurdistan Jews; cf., Rivlin), and Judeo-Arabic dialects.  

The Palestinian folk song is characterized by two main traits: (1) the Hebrew lyrics; (2) the main 

theme, which is national. The central idea in the folk song focuses on the return of the Jewish 

people to their old-new homeland. The hope for the return is variously expressed and the trials 

and tribulations undergone are as diverse as the songs. Most of the songs were written by 

Palestinian authors and composers between the two world wars. Many others, dating back to the 

beginnings of the Jewish national revival and to the rise of the Zionist movement in 19
th
-century 

Russia, are strongly influenced by the songs of composers and bards like A. Goldfaden and E. 

Zunser. Some of the themes are: the yearning for Zion, the virtues of physical labor, self-defense, 

and pioneering in order to rebuild the land into a national home for the wandering Jew. The 

Palestinian folk song celebrates the struggles of the young and ardent Ỡalutz in his homeland: 

defense and standing guard (haganah and Trumpeldor songs); road building ("Hakh Pattish"); 

and agricultural work (Sabba Panah Oref) and love songs (SaỠaki SaỠaki Al ha-Halomot) were 

imbued with idealistic pathos alluding to national duties and hopes. Many of the Palestinian folk 

songs served as accompaniment (with or without words) to the various folk dances, The main 

musical influences on Palestinian folk songs (and folk dances) have been has aidic-Slavic, 

Oriental-Sephardi, Palestinian-Arabic, and Jewish-Yemenite (Music in Ere  Israel.). 

Most of the Jewish proverb collections are compilations of single statements, aphorisms, and 

dicta, excerpted from the talmudic-midrashic and medieval literatures, or from specific post-

biblical gnomic treatises, which have been transmitted in writing. The tannaitic Avot, for 

example, inspired many similar compilations. Only in recent decades have genuine collections of 

folk proverbs, committed to writing from the living oral tradition of the various Jewish 

communities, been published. The most comprehensive among them is I. Bernstein's collection 

of Yiddish proverbs, followed later by paroemiological collections and studies of Ayalti, Beem 

(Jewish-Dutch), Einhorn, Hurwitz, Kaplan (World War II  death camps and ghettos), Landau, 

Mark, Rivkind, Stutshkov, and Yoffie. Other culture areas and ethnic groups represented in the 
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various proverb collections and studies are: Judeo-Arabic (Yahuda); Judeo-Spanish (Besso, 

Kayserling, Luna, Saporta y Beja (Salonika) Uziel, Yahuda); Bukharan (Pinhasi); Neo-Aramaic 

from Iraqi Kurdistan (Rivlin, Segal); North African (Attal); Samaritan (Gaster); Yemenite 

(Goitein, Nahum, Ratzhabi, Shealtiel); Palestinian-Hebrew in kibbutzim and villages (Halter)." 

The best Israeli folk singers are undoubtedly Chava Alberstein in Yiddish and Hebrew, Yehoram 

Gaon in Ladino and Hebrew, and Ofra Haza in oriental Jewish songs, mainly Yemenite, in 

Hebrew and also in Ladino. Chava Alberstein's Yiddish songs, we bring here about fifty songs, 

are very loved by the Israeli public, but also by the Jewish diaspora, and she had the greatest 

influence to endear Yiddish songs to the young generations.One of the most well-known Yiddish 

songs is Zog Nit Kayn' Mol, Never Say This Is The End, the Jewish partisan's song during World 

War II, sung by Chava Alberstein, but there are also lighter songs as Tumbalalaika.  

We can compare these two songs to the Ladino songs: Arvoles yoran por luvias, sung by the 

Jews from Saloniki when they were deported to Auschwitz, here sung by Yehoram Gaon, and 

the much lighter song La vida do por el raki sung by Glykeria. And there are of course the most 

known Yiddish song My Yiddishe Mame, sung by Charles Aznavour in French, Neil Sedaka in 

English, and Dudu Fisher in Yiddish, and Adio Kerida in Ladino sung by Ofra Haza, the Israeli 

no. 1 folk singer, and by Enrico Macias and Yasmin Levy, two of the best Sephardic singers. 

Ofra Haza was known worldwide as a folk singer, very successful in Europe and the Americas; 

during her singing career, she earned many platinum and gold discs.  Her major international 

breakthrough came in the wake of the album Shirei Teiman (Yemenite songs), which she 

recorded in 1984. The album consisted of songs that Haza had heard in childhood, using 

arrangements that combined authentic Middle Eastern percussion with classical instruments. 

Further recognition came with the single "Im Nin'alu", taken from the album Shaday (1988), 

which won the New Music Award for Best International Album of the Year. Other well known 

songs are: B'cherem Teiman, Tzur Menati, Galbi, Shaday, Kaddish, Ya Be Ye, and others. 

We cannot speak of Ladino culture and folk songs without mentioning three masterpieces, the 

first two ï Sephardic Romancero (1968) and Bustan Sephardi/Spanish Garden (1970), two 

musicals based on Sephardic folklore and wrote by Yitzhak Navon. Bustan Sephardi is the most 

popular play in Israel, performed more than 2000 times. It is a musical based on a musical 

collage telling the story of the Sephardic neighborhood of Ohel Moshe in Jerusalem in the 

thirties of the 20
th
 century. The musical includes the most famous Sephardic romances from 

Yitzhak Levi's anthology, as well as Sephardic prayers and humorous stories on Sephardic life. 

Navon was one of the best Israeli presidents and is perceived as the man who did most to revive 

the Ladino language. Navon is the Chairman of the Autoridad Nasionala del Ladino. 

The third Ladino materpiece is the documentary film by Yehoram Gaon "De Toledo a 

Yerushalayim" ï From Toledo to Jerusalem, spoken in Ladino with English subtitles, in which 

he relates the history of the Sephardic Jews from Spain into the Diaspora until they returned to 

Jerusalem. The film includes most of the well known folk songs in Ladino, Arvoles, La vida do 

por el raki, Irme a Yerushalayim, Si la mar era de leche, etc. Gaon is indeed a Genius (Gaon in 

Hebrew), as he has done a tremendous job in bringing the Jewish Sephardic heritage to the 

consciousness of a whole generation in Israel and throughout the world and he has revived the 

Ladino folk songs which were almost forgotten and now are loved by every one.  

  

https://www.youtube.com/watch?v=lVAbyVYE2z4&index=1&list=PLAE4ADF501CCC3872
https://www.youtube.com/watch?v=sMkPo2RGK28
https://www.youtube.com/watch?v=Zfil4kbGN5U
https://www.youtube.com/watch?v=R1VAbUqJPQ4
https://www.youtube.com/watch?v=mIf_1vhuMsM
https://www.youtube.com/watch?v=6_ydqpt041A
https://www.youtube.com/watch?v=fQDrGEpO2JU
https://www.youtube.com/watch?v=ujN3MtDqQ6Q
https://www.youtube.com/watch?v=VOeNrC_2_ww&spfreload=1
https://www.youtube.com/watch?v=trLFBGFGkFQ
https://en.wikipedia.org/wiki/Ofra_Haza
https://www.youtube.com/watch?v=pkr1V9RZpi8
https://www.youtube.com/watch?v=hHpDkwQ2qMY
https://www.youtube.com/watch?v=-aW-QAeLoMw
https://www.youtube.com/watch?v=f_JXoqUO-2M
https://www.youtube.com/watch?v=5hQ0OkcLKuE
https://www.youtube.com/watch?v=ZqKy6W8BcjE
https://www.youtube.com/watch?v=nkUbaHbS9YA
https://www.youtube.com/watch?v=l0SIaw93bck
https://en.wikipedia.org/wiki/Yitzhak_Navon
https://www.youtube.com/watch?v=CaBP2IzgdkE
https://www.youtube.com/watch?v=CaBP2IzgdkE


50 

 

7. HAITIAN , POETRY 

 

The Creole languages were very easy to learn and the most fascinating poetry that I read was 

Open Gate in Haitian, which differs from the Guadeloupe Creole, but still is a simplified version 

of spoken French. One of the outstanding Haitian poets is Jozafa Wobe Laj/Josaphat Robert 

Large. His poem Teks XXX/Text XXX makes you hold your breath, as it is so tense: 

 

Se sa!      Go ahead 

Chire liv mwen nan bibliyotek  Tear my books up in the library 

Mete dife sou non mwen   Set my name on fire 

Efase figi-m nan libreri   Blot out my face in the bookstore 

Touye lonbraj mwen    Kill my shadow 

Se sa!      Go ahead! 

Kraze glas la ak tout potre-m ladan-l  Break the mirror with my image still in it 

Se sa monkonpe!    Go ahead, brother! 

Masakre memwa-m    Massacre the memory of me 

Bonbade souvni-m    Bombard my memories 

Se sa monkonpe!    Go ahead, brother! 

Tonne met detwi syel la   Thunder can destroy the sky 

Van met bwote vil Jeremy ale  The wind blow the city of Jeremie away 

Lanme met anvayi late   The sea invade the land 

We pa we     Come what may 

Zev mwen ap rete la tennfas!   My writings will endure 

Ke w-vle     Like it 

Ke w-pa vle!     Or not! 

 

Another great Haitian poet is Pol Larak/Paul Laraque, who wrote against the dictatorships in his 

country, from one of his poems Legzil se pen rasi ï Exile is stale bread, I bring here the last 

verses, that he wrote for his wife Marcelle Laraque, his life companion for 48 years and his main 

inspiration in poetry. If  I change exile by ostracising, I could have written this poem to my wife 

Ruthy who is my life companion for 46 years and is my main inspiration in all my works. Dear 

Ruthy, in a paraphrase to the immortal song by Carole King ï You make me feel like a natural 

man ï sung by Carole King, by Aretha Franklin, with lyrics. My struggle without Ruthy would 

be hell, she pulled me from the mounth of despair, in the cold she brings fire, as she is the light 

in the darkness: ou rache-m lan bouch dezespwa/lan fredi ou pote chale/ou se limye lan fenwa.  

A moving poem by Joj Kastra/Georges Castera about poverty: 

Lamize fe tout bagay blaze,  Poverty makes all things faded 

Kwochi, fannen, dekrenmen  crooked, cracked, emaciated 

Degrennen, rabi, ebete, graj,  wated away, dingy, stupid, ground-down, 

Doukdouk,    pocked; 

Le fini     when it's finished 

Nou boukante ri pou kriye,  we're exchanging laughter for weeping 

Nou boukante lamize ak fre  we're swapping misery with brothers 

Pou nou sa kenbe ti bren.  in order to clutch at blades of grass. 

Lesamdi, se tout vil lakot  On Saturdays, the whole town on the coast 

Ki pati jete ko yo lan lanme  gets off by throwing their bodies into the sea 

Tankou moun ki an chale.  Like people in heat. 

 

Isit, lavi boule!   Around here, life burns! 

https://en.wikipedia.org/wiki/Haitian_Creole
https://www.youtube.com/watch?v=qTtZaqzISng
https://www.youtube.com/watch?v=tXPnh6mFtSw
http://en.wikipedia.org/wiki/Josaphat-Robert_Large
http://en.wikipedia.org/wiki/Josaphat-Robert_Large
https://en.wikipedia.org/wiki/(You_Make_Me_Feel_Like)_A_Natural_Woman
https://www.youtube.com/watch?v=MOyvYnkdEcc
https://www.youtube.com/watch?v=5RIgeu-6Jcs
http://lyrics.wikia.com/wiki/Carole_King:(You_Make_Me_Feel_Like)_A_Natural_Woman
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A famous poem is M'ap ekri youn powem  - I'm writing a poem, written by Togiram ï Emil 

Selesten-Meji ï Emile Celestin-Megie, depicting the poverty and injustice in Haiti: 

 

Pou gason ki two pov ki pa kab gen madanm ï For the guy too poor to have a woman 

Pou fi ki san mari, san okenn lot soutyen, -  For the woman without a husband  

      without any other support 

Pou timoun ki oflen, ki pa gen dlo ni pen, - For the orphan kids who don't have bread or water 

K'ape tann bon pwochen pou lonje yo lamen, - And wait for a good neighbor to lend a hand 

M'ap ekri youn powem ki p'ap janmen fennen. ï I'm writing a poem that will never wither. 

 

For the people who are homeless who sleep in doorways, Under trees, in town squares, alongside 

rivers, on the beach, In clumps of bushes, on straw, in dust, in the mud, In the rain, in the wind, 

without any cover, I'm writing a poem that can never end. 

 

For all the people they accuse and arrest without proof, Condemn without trial, lock up in cells, 

Innocents forced onto chain gangs, Honest people that big torturers are forever abusing, (Mounn 

onet gwo bouwo ap maltrete tout tan,) I'm writing a poem that can never end. 

 

For the disabled and for those who are lame, For the mutes the blind the deaf and the diseased, 

For the armless, the legless, those without ears and noses, For all the infirm people helpless on 

earth, I'm writing a poem that can never end. 

 

M'ap ekri youn powem pou tout mounn sila yo. ï I'm writing a poem for all those people. 

L'ap led pou espwate, l'a led pou kriminel, - It'll be ugly for the exploiter, ugly for the criminal, 

Men, l'ape bel anpil pou tout mounn ki debyen- But so very beautiful for all people who are good 

L'ap lonng, l'ap telman longg, kan mwen va vlope li ï It'll be long, so very long, even if I 

wrapped it 

Mil fwa, dimilyon fwa otou glob teres la, - A thousand times, ten millions time around the earth, 

Li p'ap anko kaba, pret pretann pou l'kaba!... ï It won't be finished, won't even be ready to 

pretend to be done!... 

 

And satire is also much present in Haitian's poetry like in this poem ï Yo Di, They Say by Siz 

Bawon, Suze Baron: 

Yo di san kretyen enrichi late ï They say human blood enriches the soil 

Si sete vre si sete vre mezanmi ï If it were so if it were so my friends 

Ala diri pitimi ak mayi ki ta genyen lan peyi d'Ayiti ï Rice millet, corn would be plenty in Haiti 

 

And perhaps the most salient of all the poems M'chouke ï I'm rooted by Rene Filoktet, Rene 

Philoctete, asking the eternal question "why I live here", in spite of all the hardships and sorrows. 

M'pa janm mande-m poukis m'ret isit? ï Do I ever ask myself why I live here? 

Tankou m'pa mande-m poukisa m'respire, - Like do I ask why I breathe, 

M'domi, sa k'fe m'pale jan m'pale ya?  - Or sleep, or speak the way I speak? 

Alepouvini, poukisa m'ret isit?  - Come to think of it why do I stay here? 

 

Se petet gen youn mon yo rele mon La Sel, 

Youn chemen yo rele Kat Chemen 

Ou byen paske pa gen anpil lekol,  - Or because schools are few, 

Paske gen youn dlo yo rele Latibonit, 

Youn zwazo yo rele Madan Sara, 

https://www.youtube.com/watch?v=akqzU9wLno8
https://www.youtube.com/watch?v=4m2PAck91W4
https://en.wikipedia.org/wiki/Ren%C3%A9_Philoct%C3%A8te
https://en.wikipedia.org/wiki/Ren%C3%A9_Philoct%C3%A8te
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Ou byen paske pa gen lopital ase,  - or else because hospitals are lacking, 

Paske gen youn ri yo rele ri Mirak, 

Youn fle yo rele fle dize 

Ou byen paske gen anpil moun ki lan fenwa. Or maybe because so many people stay in darkness 

Tout jan ou vire-l, poukisa m'ret isit?  - Any way you look at it, why do I stay? 

 

Paske FMI depatya-n, digonnen-n, degrennen-n, pije-n, For IMF jerks-pokes-squeezes us dry? 

Paske youn gad touye youn etidyan Plas Kapwa La Mo, - Because a cop killed a student 

Paske peyi ya tounen youn yoyo, youn lamadel, - Because the country turned into a yo-yo, 

Youn ke yanm san kouto.  ï The heart of a yam without a knife. 

 

Men m'rete Paske gen youn pye bwa m'renmen sou wout Grandans Because there is a tree I love 

Youn soley ki p'ap chare soley, - A sun which doesn't play at being the sun 

Paske gen youn fanm yo rele Emeline Michel, - Because of a woman by the name of E.Michel 

Youn ko tambou ki pa janm rete  - A chorus of drums which never stops, 

Paske gen youn chef yo rele Desalin, - Because of a leader named Dessalines, 

Paske we pa we ï Because right or wrong 

Gen youn pep ki vle louvri lavi  - There's a people who want to open life up. 

 
Pourquoi ici demeuré -je?   

   

Jamais je ne me suis demandé pourquoi je continue de vivre ici  

comme je ne me suis jamais demandé pourquoi je respire  

pourquoi je dors pourquoi je parle comme je parle  

Au fait pourquoi suis-je encore ici?  

   

Peut-être pour ce pic appelé Morne-la-Selle,  

peut-être pour le chemin dit des Quatres-Chemins,  

ou parce qu'il manque d'écoles,  

pour ce fleuve nommé Artibonite,  

la dame-oiselle appelée Sara,  

ou pour le manque d'hopitaux,  

peut-être pour cette rue appelée rue des Miracles,  

une fleur qui fleurit a dix heures,  

peut-être pour toutes ces âmes qui vivent dans le noir.  

   

Parce que le FMI nous abuse-atrophie-démantèle-vilipende,  

parce qu'un policier a tué un étudiant place Capois-la-Mort,  

parce que mon pays s'est fait yoyo, toupie folle, 

coeur d'igname sans couteau.  

   

Mais je reste Pour cet arbre que j'aime à l'entrée de la Grande Anse,  

Pour mon soleil brûlant qui rit des faux soleils,  

Pour une femme nommée Emeline Michel,  

Pour ces tambours qui ne cessent de battre,  

Parce qu'il y a un héros appelé Dessalines,  

Parce que inébranlable  

il y a ici un peuple qui veut s'ouvrir à la vie.  
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8. ARABIC, QURAN, NAGUIB MAHFOUZ, LEARNING MORE LANGUAGES 

 

After learning all those languages, which had a common ground with the languages that I already 

knew, this was not enough, and I decided to jump into deep water and learn languages that I 

always wanted to learn but I didn't have the time to do it. I started with Arabic, a language that I 

should have known long ago. First of all, I was born in Egypt and lived there 9 years, I learned at 

the Lycee French school one hour of Arabic every day, I had graduated from high school with a 

grade of 9 in Arabic, at Insead a Syrian friend taught me Arabic, and yet I didn't know the 

language, which is very similar to Hebrew, the language that I know best. So, I learned spoken 

and literary Arabic, and after "graduating" in my teach yourself books, I started to read Naguib 

Mahfouz, the Egyptian Nobel Prize writer ï Midaq Alley, but I am still in page 80, the book is 

excellent but I have a very difficult time in understanding the language. I read large segments of 

the Quran in English for my PhD dissertation on Business Ethics, as I wanted to prove that all 

the main religions have in common the same business ethics precepts. I wrote in my book on the 

Muslim business ethics precepts and introduced them to my curriculum, to the delight of my 

Arab students who were not aware of this part of the Quran. After learning again Arabic, I 

bought the Quran with an English translation and started to read it in Arabic. As I read in parallel 

many books I succeeded to read it until page 26, not so bad, taking into consideration the 

difficulty of the text. Here is the Fatihah/Opening, that is quoted in all the Muslim mosques, the 

text and a compilation of 13 different recitors in a clip of mosques and celestial photos. 

 

 ̸  ̴бу̴ϲΖϽЮᴜ ̴еᴛ̲г̶ϲΖϽЮᴜ ̴Ζύᴜ ̴б̶Ѓ̴Ϡ 

1  In the name of God, the Gracious, the Merciful. 

 ̹  ̲еу̴г̲Яᴛ̲Л̶Юᴜ ΘϞ̲ϼ ̴Ζ̴ύ ̳Ϲ̶г̲ϳ̶Юᴜ 

2  Praise be to God, Lord of the Worlds. 

 ̺  ̴бу̴ϲΖϽЮᴜ ̴еᴛ̲г̶ϲΖϽЮᴜ 

3  The Most Gracious, the Most Merciful. 

 ̻  ̴етΘϹЮᴜ ̴а̶н̲т ̴Щ̴Яᴛ̲в 

4  Master of the Day of Judgment. 

 ̼  ̲ж ̲ШϝΖт̴ϖ ̳еу̴Л̲ϧ̶Ѓ̲ж ̲ШϝΖт̴ϖ̲м ̳Ϲ̳ϡ̶Л  

5  It is You we worship, and upon You we call for help. 

 ̽  ̲бу̴Ч̲ϧ̶Ѓ̳г̶Юᴜ ̲Аᴛ̲ϽΘЋЮᴜ ϝ̲ж̴Ϲ̶кᴜ 

6  Guide us to the straight path. 

 ̾  ̲еуΘЮᴘϝΖЏЮᴜ ̲ъ̲м ̶б̴л̶у̲Я̲К ̴Ϟн̳ЏП̶̲г̶Юᴜ ̴Ͻ̶у̲О ̶б̴л̶у̲Я̲К ̲ϥ̶г̲Л̶ж̲ϒ ̲ет̴ϻΖЮᴜ ̲Аᴛ̲Ͻ̴Њ 

7  The path of those You have blessed, not of those against whom there is anger, nor of those 

who are misguided 

 

Surah 1 

Bismillaah ar-Rahman ar-Raheem 

Al hamdu lillaahi rabbil óalameen 

Ar-Rahman ar-Raheem Maaliki yaumid Deen 

Iyyaaka naôabudu wa iyyaaka nastaôeen 

Ihdinas siraatal mustaqeem 

Siraatal ladheena an óamtaô alaihim 

Ghairil maghduubiô alaihim waladaaleen 

Aameen 

https://en.wikipedia.org/wiki/Arabic
https://www.youtube.com/watch?v=yK9kq0UMDdY
http://en.wikipedia.org/wiki/Quran
https://www.youtube.com/watch?v=1H40PtCvJRk


54 

 

In the name of God, the infinitely Compassionate and Merciful. 

Praise be to God, Lord of all the worlds. 

The Compassionate, the Merciful. Ruler on the Day of Reckoning. 

You alone do we worship, and You alone do we ask for help. 

Guide us on the straight path, 

the path of those who have received your grace; 

not the path of those who have brought down wrath, nor of those who wander astray. 

Amen. 

Translated by Kabir Helminski 

And from the Quran we quote one of the best Arabic books which I am reading ï Midaq Alley 

by my compatriot Naguib Mahfouz, who won the Nobel Prize of Literature in 1988. Mahfouz 

espoused Egyptian nationalism in many of his works, and expressed sympathies for the post-

World-War era Wafd Party. He was also attracted to socialist and democratic ideals early on in 

his youth. The influence of socialist ideals is strongly reflected in his first two novels, Al-Khalili 

and New Cairo, and also in many of his latter works. Parallel to his sympathy for socialism and 

democracy was his antipathy towards Islamic extremism as expressed by the Muslim 

Brotherhood in Egypt. He strongly criticized radical Islam in his works and contrasted between 

the merits of socialism and the demerits of Islamic extremism in his first two novels. He 

perceived Islamism as critically delineated and rejected it as unsuitable for all times. In his 

memoirs, he purportedly stated that of all the forces active in Egyptian politics during his youth, 

he most despised the Muslim Brotherhood. Mahfouz did not shrink from controversy outside of 

his work. As a consequence of his outspoken support for Sadat's Camp David peace treaty with 

Israel in 1978, his books were banned in many Arab countries until after he won the Nobel Prize. 

Like many Egyptian writers and intellectuals, Mahfouz was on an Islamic fundamentalist "death 

list". He defended Salman Rushdie after Ayatollah Ruhollah Khomeini condemned Rushdie to 

death in 1989, but also criticized his The Satanic Verses as "insulting" to Islam. Mahfouz 

believed in freedom of expression and, although he did not personally agree with Rushdie's 

work, he did not believe that there should be a fatwa condemning him to death for it. In 1989, 

after Ayatollah Ruhollah Khomeini's fatwa calling for Salman Rushdie and his publishers to be 

killed, Mahfouz called Khomeini a terrorist. Shortly after Mahfouz joined 80 other intellectuals 

in declaring that "no blasphemy harms Islam and Muslims so much as the call for murdering a 

writer." From this Wikipedia survey on Mahfouz we can learn that those who tend to paint all 

Arabs as fundamentalists and anti-democratic overlook a large segment of the population. 

However, it is unthinkable that most of the Egyptian intelligentsia condemned him for 

supporting the peace process with Israel. Out of fear from the fundamentalists or out of super 

nationalism the majority is often silent and the extremists have their way and this maybe the 

worst enemy of Arab liberal society, and only a writer of the stature of Mahfouz can dare to 

express his opinions. This conduct despairs the peace camp in Israel, as they see that even if 

there is peace and all the territories are restituted Israel does not gain anything from the peace 

process, and even if the Egyptian or Jordanian governments intend to maintain a cold peace, still 

it is at the mercy of a fundamentalist coup that may ruin peace as it almost happened in Egypt. 

We bring here the first page of the book in Arabic (from the book in my library) and in English: 

http://online.sfsu.edu/mroozbeh/CLASS/h-115/Mahfouz,%20Naguib%20-%20Midaq%20Alley-1.pdf
https://fr.wikipedia.org/wiki/Naguib_Mahfouz
https://en.wikipedia.org/wiki/Egyptian_nationalism
https://en.wikipedia.org/wiki/Wafd_Party
https://en.wikipedia.org/wiki/Muslim_Brotherhood
https://en.wikipedia.org/wiki/Muslim_Brotherhood
https://en.wikipedia.org/wiki/Socialism
https://en.wikipedia.org/wiki/Camp_David_Accords
https://en.wikipedia.org/wiki/Salman_Rushdie
https://en.wikipedia.org/wiki/Ruhollah_Khomeini
https://en.wikipedia.org/wiki/The_Satanic_Verses
https://en.wikipedia.org/wiki/Fatwa
https://en.wikipedia.org/wiki/The_Satanic_Verses_controversy
https://en.wikipedia.org/wiki/The_Satanic_Verses_controversy
https://en.wikipedia.org/wiki/Blasphemy
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1. Many things combine to show that Midaq Alley is one of the gems of times gone by and that it 

once shone forth like a flashing star in the history of Cairo. Which Cairo do I mean? That of the 

Fatimids, the Mamlukes, or the Sultans? Only God and the archaeologists know the answer to 

that, but in any case, the alley is certainly an ancient relic and a precious one. How could it be 

otherwise with its stone-paved surface leading directly to the historic Sanadiqiya Street. And 

then there is its cafe known as Kirsha's. Its walls decorated with multicolored arabesques, now 

crumbling, give off strong odors from the medicines of olden times, smells which have now 

become the spices and folk cures of today and tomorrow . . .  
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Although Midaq Alley lives in almost complete isolation from all surrounding activity, it 

clamors with a distinctive and personal life of its own. Fundamentally and basically, its roots 

connect with life as a whole and yet, at the same time, it retains a number of the secrets of a 

world now past.  

The sun began to set and Midaq Alley was veiled in the brown hues of the glow. The darkness 

was all the greater because it was enclosed like a trap between three walls. It rose unevenly from 

Sanadiqiya Street. One of its sides consisted of a shop, a cafe, and a bakery, the other of another 

shop and an office. It ends abruptly, just as its ancient glory did, with two adjoining houses, each 

of three stories.  

The noises of daytime life had quieted now and those of the evening began to be heard, a 

whisper here and a whisper there: "Good evening, everyone." "Come on in; it's time for the 

evening get-together." "Wake up, Uncle Kamil, and close your shop!" "Change the water in the 

hookah, Sanker!" "Put out the oven, Jaada!" "This hashish hurts my chest." "If we've been 

suffering terrors of blackouts and air raids for five years it's only due to our own wickedness!" 

Midaq Alley is the English Translation of ZuqǕq al-Midaq by Naguib Mahfouz, released in 

English in 1966. The story is about Midaq Alley, a teeming back street in Cairo which is a 

microcosm of the world. Mahfouz plays on the cultural setting. The novel is introduced with 

description of the Arabic culture. It centers around the list of characters described below. The 

novel takes place in the 1940s and represents standing on the threshold of a modern era in Cairo 

and the rest of the nation as a whole. Each character is expressed like a caricature in which one 

quality or trait is over-emphasized. Mahfouz is not satirizing the individual character ï he is 

satirizing the character type: Kirsha, a café owner who illegally sells and uses hashish and has a 

predilection for young boys. Mrs. Kirsha, infamous for her temper. Uncle Kamil, good-hearted, 

bachelor sweets-seller, famously bloated and sleepy. Abbas, a young, kindly barber who wants to 

get married. Salim Alwan, the wealthy businessman who is embittered after surviving a heart 

attack. Sheikh Darwish, the old poet and former English teacher, who left his former life to 

roam the streets. Radwan Hussainy, a landlord who beats his wife and failed his al-Azhar 

exams, yet is revered for his high degree of education and devotion to God. He has lost all of 

his children . Hussain Kirsha, son of the café owner who works for the British. He marries a 

woman of lower class and returns home with her and her brother. Saniya Afify, widowed 

landlady who desires to remarry. Umm Hamida, the neighborhood matchmaker and bath 

attendant; Hamida's foster mother. Hamida, a beautiful young woman who dreams of a better life 

and has a distinctly self-centered personality, but is easily persuaded by wealth or power. 
 

But in order to speed up my understanding of Arabic, I tried lighter texts. So, I tried "Alamir 

Aszair" ï the Little Prince in Arabic, and TheWoman in Black in Arabic, and it was much easier. 

The Little Prince is the book that after the Bible was translated into almost every language. I read 

it of course in French when I was a kid, and since then I have read it in English, Hebrew, 

Alsatian, and many other languages. Actually, I started to read it, at least parts of it, in dozens of 

languages, there is a website in all those languages, and even a website with a few sentences in 

hundreds of languages ï 230 to be exact, and I could understand at least 130 languages and 

dialects. I also tried to understand sentences of the Bible, or the book of Ruth, as well as prayers, 

and I have succeeded to understand 255+ languages and dialects. The easiest way for me to 

check if I understand a language or not is to read the United Nations' Declaration of Human 

Rights, there ï out of the 444 languages including Ladino, I can understand more than 70 

languages. I have to clarify what I mean by understanding ï if I read a text in Bulgarian or 

Icelandic, I wouldn't understand much, but if I read it with a translation, I can follow the text. 

https://www.youtube.com/watch?v=sqKdL9Z3_oo
https://www.youtube.com/watch?v=x5-X2rfBBzQ
https://www.youtube.com/watch?v=ChQMEWWhpMM
https://www.youtube.com/watch?v=bHpFIk2KN3I
https://en.wikipedia.org/wiki/Cairo
https://en.wikipedia.org/wiki/Hashish
http://en.wikipedia.org/wiki/The_Little_Prince
http://www.odaha.com/antoine-de-saint-exupery/maly-princ/der-kleine-prinz
http://www.petit-prince.at/collection.htm
http://www.petit-prince.at/collection.htm
http://www.christusrex.org/www1/pater/
http://www.ohchr.org/EN/UDHR/Pages/SearchByLang.aspx
http://www.ohchr.org/EN/UDHR/Pages/SearchByLang.aspx
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9. RUSSIAN, ANNA KARENINA , CHILDREN SONG AND FOLK SONGS ADAPTED 

FROM RUSSIAN IN ENGLISH, FRENCH AND HEBREW, VISIT OF ST. PETERSBURG 

After learning Arabic for the third or fourth time, I decided to learn Russian for the second time 

(the first one was in 1967), I graduated from the teach yourself "university" with all the discs and 

accessories, and I started immediately to read Tolstoy's Anna Karenina, but there I got stuck at 

page 52. The problem is that with the difficult languages ï Arabic, Russian and Greek, I can read 

a page or two in an hour, even with a translation, because the alphabet is so different and the 

language is so far from the languages I already know. Still, I learned by heart Anna Karenina's 

first sentence and I boast with it to every Russian born Israeli that I meet, but unfortunately most 

of the young students don't know the sentence, not because of my awful accent but because they 

never read the book. Finally, I discovered that the old doorman at college knew the sentence! 

English: "Happy families are all alike; every unhappy family is unhappy in its own way"  

 

Russian: "ɺʩʝ ʩʯʘʩʪʣʠʚʳʝ ʩʝʤʴʠ ʧʦʭʦʞʠ ʜʨʫʛ ʥʘ ʜʨʫʛʘ, ʢʘʞʜʘʷ ʥʝʩʯʘʩʪʣʠʚʘʷ ʩʝʤʴʷ 

ʥʝʩʯʘʩʪʣʠʚʘ ʧʦ-ʩʚʦʝʤʫ." 

vse-schastlivie-semi-pahozhi-drug-na-druga-kazhdaya-neschastlivaya-semya-
neschastliva-pa-svoemu-l-n-tolstoj  

Anna Karenina (Russian: çɸʥʥʘ ʂʘʨʝʥʠʥʘè; Russian pronunciation: [῁anΈᴅ kὃ῁rᾬenᾬὤnᴅ]) is a 

novel by the Russian writer Leo Tolstoy, published in book form in 1878. Widely regarded as a 

pinnacle in realist fiction, Tolstoy considered Anna Karenina his first true novel, when he came 

to consider War and Peace to be more than a novel. Fyodor Dostoyevsky declared it "flawless as 

a work of art." His opinion was shared by Vladimir Nabokov, who especially admired "the 

flawless magic of Tolstoy's style," and by William Faulkner, who described the novel as, "the 

best ever written." The novel continues to enjoy popularity, as demonstrated by a recent poll of 

125 contemporary authors by J. Peder Zane, published in 2007 in "The Top Ten" in Time, which 

declared that Anna Karenina is the "greatest novel ever written."  

Anna Karenina is the tragic story of a married aristocrat/socialite and her affair with the affluent 

Count Vronsky. The story starts when she arrives in the midst of a family broken up by her 

brother's unbridled womanizingðsomething that prefigures her own later situation, though she 

would experience less tolerance by others. A bachelor, Vronsky is eager to marry her if she 

would agree to leave her husband Karenin, a senior government official, but she is vulnerable to 

the pressures of Russian social norms, the moral laws of the Russian Orthodox Church, her own 

insecurities, and Karenin's indecision. Although Vronsky and Anna go to Italy, where they can 

be together, they have trouble making friends. Back in Russia, she is shunned, becoming further 

isolated and anxious, while Vronsky pursues his social life. Despite Vronsky's reassurances, she 

grows increasingly possessive and paranoid about his imagined infidelity, fearing loss of control. 

A parallel story within the novel is that of Konstantin Levin, a wealthy country landowner who 

wants to marry Princess Kitty, sister to Dolly and sister-in-law to Anna's brother Oblonsky. 

Konstantin has to propose twice before Kitty accepts. The novel details Konstantin's difficulties 

managing his estate, his eventual marriage, and his personal issues, until the birth of his first 

child. The novel explores a diverse range of topics throughout its approximately thousand pages. 

Some of these topics include an evaluation of the feudal system that existed in Russia at the 

timeðpolitics, not only in the Russian government but also at the level of the individual 

characters and families, religion, morality, gender and social class. In short, a masterpiece! 

https://en.wikipedia.org/wiki/Russian_language
http://ilibrary.ru/text/1099/index.html
http://en.wikipedia.org/wiki/Anna_Karenina
https://en.wikipedia.org/wiki/Russian_language
https://en.wikipedia.org/wiki/Help:IPA_for_Russian
https://en.wikipedia.org/wiki/Novel
https://en.wikipedia.org/wiki/Leo_Tolstoy
https://en.wikipedia.org/wiki/Realist_fiction
https://en.wikipedia.org/wiki/War_and_Peace
https://en.wikipedia.org/wiki/Fyodor_Dostoyevsky
https://en.wikipedia.org/wiki/Vladimir_Nabokov
https://en.wikipedia.org/wiki/William_Faulkner
https://en.wikipedia.org/wiki/J._Peder_Zane
https://en.wikipedia.org/wiki/Time_(magazine)
https://www.youtube.com/watch?v=Csl_QN3XTrA
https://www.youtube.com/watch?v=CcCAdqyuouE
https://www.youtube.com/watch?v=VN09gQYuyZ8
https://www.youtube.com/watch?v=ScMsC2_6ua4
https://www.youtube.com/watch?v=w4wBlgZIiRo
https://www.youtube.com/watch?v=J7b_go4F1n0
http://www.gutenberg.org/files/1399/1399-h/1399-h.htm
https://www.youtube.com/watch?v=FLMUtMb6ufg
https://www.youtube.com/watch?v=Y5YutODgC0k
https://www.youtube.com/watch?v=x5QdY1HWok0
https://www.youtube.com/watch?v=ZCu-eRyUMbM
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I read of course Anna Karenina in its English translation long before I studied Russian and got 

stuck at page 52. It was quite frustrating to read such a novel at a speed of one page an hour, 

even if it is in the original language, so I looked at the Russian reading only as an exercise of 

learning the language, and counted on that that I already knew the story from reading the novel 

and seeing many films based on the novel. Yet, I don't share the common axiom that Anna was a 

victim of society, the conduct of Vronsky was based on his love for Anna, and they are positive 

heroes. I don't reckon any extenuating circumstances for their conduct, which I blame totally, as 

I see Anna Karenina as a selfish carefree woman, who is willing to abandon her boy for her 

lover. A woman or a man has a duty to their children and they have to put their welfare on top of 

any other consideration. I fully concur with Karenin's behavior, as Anna knew what he is (a cold 

fish) and should have waited for true love if she was so romantic in order to marry. Vronsky's 

conduct is despicable and he is to blame from the start, he is bad, careless, conceited, ignorant.  

What happens to Anna is justified ï the social ostracism, her husband's decision to take away her 

boy from her custody, as this is the best for the boy, and I don't feel compassion for her when she 

commits suicide. I feel complete sympathy with Levin and with Kitty (after she falls in love with 

Levin, while I condemn her of course for her love to Vronsky). I felt very moved by their love 

and by the ordeal that Levin had to pursue until love prevailed. It goes without saying that I 

believe that all marriages have to be based on love and not on pecuniary considerations. I saw 

many affinities between Levin and Kitty and between our marriage, as les gens heureux n'ont pas 

d'histoire, happy families are all alike,  vse-schastlivie-semi-pahozhi-drug-na-druga, etc. All 

the marriages that I know of that were based on pecuniary considerations have failed, they have 

divorced or have hell in their marriage. So, how come that I blame Anna to go after her heart and 

leave her boy? Because I believe that you have to be responsible for your choices, and if you 

have a boy you should devote yourself totally to him. What is Karenin's blame ï does he hit her, 

does he conduct badly to his boy, is he a miser? On the contrary, he may be cold hearted, but he 

loves very much Anna in his way, and he loves very much his boy, they live in a very high 

standard of living, Anna can do whatever she likes (within social norms), he works very hard. He 

is a very positive citizen, quite opposite to the careless Vronsky and to the libertine Anna. 

We bring here the text of the first page of the book in Russian and its translation inot English: 

ɺʩʝ ʩʯʘʩʪʣʠʚʳʝ ʩʝʤʴʠ ʧʦʭʦʞʠ ʜʨʫʛ ʥʘ ʜʨʫʛʘ, ʢʘʞʜʘʷ ʥʝʩʯʘʩʪʣʠʚʘʷ ʩʝʤʴʷ ʥʝʩʯʘʩʪʣʠʚʘ ʧʦ-

ʩʚʦʝʤʫ. 

ɺʩʝ ʩʤʝʰʘʣʦʩʴ ʚ ʜʦʤʝ ʆʙʣʦʥʩʢʠʭ. ɾʝʥʘ ʫʟʥʘʣʘ, ʯʪʦ ʤʫʞ ʙʳʣ ʚ ʩʚʷʟʠ ʩ ʙʳʚʰʝʶ ʚ ʠʭ ʜʦʤʝ 

ʬʨʘʥʮʫʞʝʥʢʦʶ-ʛʫʚʝʨʥʘʥʪʢʦʡ, ʠ ʦʙʲʷʚʠʣʘ ʤʫʞʫ, ʯʪʦ ʥʝ ʤʦʞʝʪ ʞʠʪʴ ʩ ʥʠʤ ʚ ʦʜʥʦʤ ʜʦʤʝ. 

ʇʦʣʦʞʝʥʠʝ ʵʪʦ ʧʨʦʜʦʣʞʘʣʦʩʴ ʫʞʝ ʪʨʝʪʠʡ ʜʝʥʴ ʠ ʤʫʯʠʪʝʣʴʥʦ ʯʫʚʩʪʚʦʚʘʣʦʩʴ ʠ ʩʘʤʠʤʠ 

ʩʫʧʨʫʛʘʤʠ, ʠ ʚʩʝʤʠ ʯʣʝʥʘʤʠ ʩʝʤʴʠ, ʠ ʜʦʤʦʯʘʜʮʘʤʠ. ɺʩʝ ʯʣʝʥʳ ʩʝʤʴʠ ʠ ʜʦʤʦʯʘʜʮʳ 

ʯʫʚʩʪʚʦʚʘʣʠ, ʯʪʦ ʥʝʪ ʩʤʳʩʣʘ ʚ ʠʭ ʩʦʞʠʪʝʣʴʩʪʚʝ ʠ ʯʪʦ ʥʘ ʢʘʞʜʦʤ ʧʦʩʪʦʷʣʦʤ ʜʚʦʨʝ 

ʩʣʫʯʘʡʥʦ ʩʦʰʝʜʰʠʝʩʷ ʣʶʜʠ ʙʦʣʝʝ ʩʚʷʟʘʥʳ ʤʝʞʜʫ ʩʦʙʦʡ, ʯʝʤ ʦʥʠ, ʯʣʝʥʳ ʩʝʤʴʠ ʠ 

ʜʦʤʦʯʘʜʮʳ ʆʙʣʦʥʩʢʠʭ. ɾʝʥʘ ʥʝ ʚʳʭʦʜʠʣʘ ʠʟ ʩʚʦʠʭ ʢʦʤʥʘʪ, ʤʫʞʘ ʪʨʝʪʠʡ ʜʝʥʴ ʥʝ ʙʳʣʦ 

ʜʦʤʘ. ɼʝʪʠ ʙʝʛʘʣʠ ʧʦ ʚʩʝʤʫ ʜʦʤʫ, ʢʘʢ ʧʦʪʝʨʷʥʥʳʝ; ʘʥʛʣʠʯʘʥʢʘ ʧʦʩʩʦʨʠʣʘʩʴ ʩ ʵʢʦʥʦʤʢʦʡ ʠ 

ʥʘʧʠʩʘʣʘ ʟʘʧʠʩʢʫ ʧʨʠʷʪʝʣʴʥʠʮʝ, ʧʨʦʩʷ ʧʨʠʠʩʢʘʪʴ ʝʡ ʥʦʚʦʝ ʤʝʩʪʦ; ʧʦʚʘʨ ʫʰʝʣ ʚʯʝʨʘ ʩʦ 

ʜʚʦʨʘ, ʚʦ ʚʨʝʤʷ ʩʘʤʦʛʦ ʦʙʝʜʘ; ʯʝʨʥʘʷ ʢʫʭʘʨʢʘ ʠ ʢʫʯʝʨ ʧʨʦʩʠʣʠ ʨʘʩʯʝʪʘ. 

ʅʘ ʪʨʝʪʠʡ ʜʝʥʴ ʧʦʩʣʝ ʩʩʦʨʳ ʢʥʷʟʴ ʉʪʝʧʘʥ ɸʨʢʘʜʴʠʯ ʆʙʣʦʥʩʢʠʡ ð ʉʪʠʚʘ, ʢʘʢ ʝʛʦ ʟʚʘʣʠ ʚ 

ʩʚʝʪʝ, ð ʚ ʦʙʳʯʥʳʡ ʯʘʩ, ʪʦ ʝʩʪʴ ʚ ʚʦʩʝʤʴ ʯʘʩʦʚ ʫʪʨʘ, ʧʨʦʩʥʫʣʩʷ ʥʝ ʚ ʩʧʘʣʴʥʝ ʞʝʥʳ, ʘ ʚ 

ʩʚʦʝʤ ʢʘʙʠʥʝʪʝ, ʥʘ ʩʘʬʴʷʥʥʦʤ ʜʠʚʘʥʝ. ʆʥ ʧʦʚʝʨʥʫʣ ʩʚʦʝ ʧʦʣʥʦʝ, ʚʳʭʦʣʝʥʥʦʝ ʪʝʣʦ ʥʘ 

ʧʨʫʞʠʥʘʭ ʜʠʚʘʥʘ, ʢʘʢ ʙʳ ʞʝʣʘʷ ʦʧʷʪʴ ʟʘʩʥʫʪʴ ʥʘʜʦʣʛʦ, ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ ʢʨʝʧʢʦ ʦʙʥʷʣ 

ʧʦʜʫʰʢʫ ʠ ʧʨʠʞʘʣʩʷ ʢ ʥʝʡ ʱʝʢʦʡ; ʥʦ ʚʜʨʫʛ ʚʩʢʦʯʠʣ, ʩʝʣ ʥʘ ʜʠʚʘʥ ʠ ʦʪʢʨʳʣ ʛʣʘʟʘ. 

https://www.youtube.com/watch?v=G-uRIOFrmO4
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çɼʘ, ʜʘ, ʢʘʢ ʵʪʦ ʙʳʣʦ? ð ʜʫʤʘʣ ʦʥ, ʚʩʧʦʤʠʥʘʷ ʩʦʥ. ð ɼʘ, ʢʘʢ ʵʪʦ ʙʳʣʦ? ɼʘ! ɸʣʘʙʠʥ ʜʘʚʘʣ 

ʦʙʝʜ ʚ ɼʘʨʤʰʪʘʜʪʝ; ʥʝʪ, ʥʝ ʚ ɼʘʨʤʰʪʘʜʪʝ, ʘ ʯʪʦ-ʪʦ ʘʤʝʨʠʢʘʥʩʢʦʝ. ɼʘ, ʥʦ ʪʘʤ ɼʘʨʤʰʪʘʜʪ 

ʙʳʣ ʚ ɸʤʝʨʠʢʝ. ɼʘ, ɸʣʘʙʠʥ ʜʘʚʘʣ ʦʙʝʜ ʥʘ ʩʪʝʢʣʷʥʥʳʭ ʩʪʦʣʘʭ, ʜʘ, ð ʠ ʩʪʦʣʳ ʧʝʣʠ: Il mio 

tesoro 1 ʠ ʥʝ Il mio tesoro, ʘ ʯʪʦ-ʪʦ ʣʫʯʰʝ, ʠ ʢʘʢʠʝ-ʪʦ ʤʘʣʝʥʴʢʠʝ ʛʨʘʬʠʥʯʠʢʠ, ʠ ʦʥʠ ʞʝ 

ʞʝʥʱʠʥʳè, ð ʚʩʧʦʤʠʥʘʣ ʦʥ 

 

Happy families are all alike; every unhappy family is unhappy in its own way.  

Everything was in confusion in the Oblonskys' house. The wife had discovered that the husband 

was carrying on an intrigue with a French girl, who had been a governess in their family, and she 

had announced to her husband that she could not go on living in the same house with him. This 

position of affairs had now lasted three days, and not only the husband and wife themselves, but 

all the members of their family and household, were painfully conscious of it. Every person in 

the house felt that there was so sense in their living together, and that the stray people brought 

together by chance in any inn had more in common with one another than they, the members of 

the family and household of the Oblonskys. The wife did not leave her own room, the husband 

had not been at home for three days. The children ran wild all over the house; the English 

governess quarreled with the housekeeper, and wrote to a friend asking her to look out for a new 

situation for her; the man-cook had walked of the day before just at dinner-time; the kitchen-

maid, and the coachman had given warning.  

Three days after the quarrel, Prince Stepan Arkadyevitch Oblonsky--Stiva, as he was called in 

the fashionable world--woke up at his usual hour, that is, at eight o'clock in the morning, not in 

his wife's bedroom, but on the leather-covered sofa in his study. He turned over his stout, well-

cared-for person on the springy sofa, as though he would sink into a long sleep again; he 

vigorously embraced the pillow on the other side and buried his face in it; but all at once he 

jumped up, sat up on the sofa, and opened his eyes. "Yes, yes, how was it now?" he thought, 

going over his dream. "Now, how was it? To be sure! Alabin was giving a dinner at Darmstadt; 

no, not Darmstadt, but something American. Yes, but then, Darmstadt was in America. Yes, 

Alabin was giving a dinner on glass tables, and the tables sang, Il mio tesoro--not Il mio tesoro 

though, but something better, and there were some sort of little decanters on the table, and they 

were women, too," he remembered. 

So, I read the Anthology of Russian Stories and there I was more successful because the stories 

are shorter and I managed to read until page 91 ï Pushkin's The Stationmaster and Gogol's The 

Nose. Yet, when I visited Russia for the first time in a cruise to St Petersburg in 2014, the city 

and the language looked so familiar that I thought I am at home. Well, there are more than a 

million Russian Israelis and the language is heard at every street corner in Israel. Furthermore, 

most of the earlier Israeli folk songs have Russian melodies with Hebrew lyrics, as the first 

settlers were Russians and they brought with them their culture and folklore. There are many 

Russian words in Hebrew and of course in its slang. As a matter of fact, every Jew who came 

from one of the 100 countries of the Diaspora brought with him something of his culture, his 

language and his mentality, from Iraq, Egypt, Yemen, Morocco, Iran, India, Ethiopia, Russia, 

Poland, Germany, France, England, US, Argentina, Brazil, Italy, Greece, Turkey, Hungary, 

Romania, Bulgaria, South Africa, Australia, Canada, etc. The hit parade of the Israeli radio when 

I was young had songs from England, US, Mexico, Brazil, Spain, France, Argentina, Italy, 

Greece, Portugal, most of the intellectual Jews spoke at least five languages, but nowadays I am 

very sorry that the young generation speaks only Hebrew and English. They don't read the 

classics anymore, of course not in their original language. They are excellent in High Tech, but 

have a very limited scope of interests. Where have all the cosmopolitans vanished? In Europe, I 

http://ilibrary.ru/text/1099/p.1/index.html#fn1
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found in the young generation many intellectuals, who spoke fluently at least 3 languages, but 

not in other countries and not in Israel, sic transit gloria mundié (sorry, is it Chinese?)  

The Russian "teachers" in the Teach Yourself books were kind enough to teach the Russian 

learners also children songs, as the following "May there always be sunshine", ʇʫʩʪʴ ɺʩʝʛʜʘ 

ɹʫʜʝʪ ʉʦʣʥʮʝ, (1962), which is one of the most beautiful children songs ever written.  

May There Always Be Sunshine (Pust vsegda budet solntse) 
Music: Arkadiy Ostrovskiy, Lyrics: Lev Oshanin / T.Botting  

Bright blue the sky, 

Sun up on high - 

That was the little boy s picture. 

He drew for you, 

Wrote for you, too 

Just to make clear what he drew. 

 

Chorus (twice):  

May there always be sunshine, 

May there always be blue skies, 

May there always be mommy, 

May there always be me!  

 

My little fr iend, 

Listen, my friend, 

Peace is the dream of the people. 

Hearts old and young 

Never have done 

Singing the song you have sung. 

 

Chorus  

 

Soldier lad, stay! 

Hear what we say - 

War would make all of us losers. 

Peace is our prize, 

Millions of eyes 

Anxiously gaze at the skies.  

 

Chorus 

 

Down with all war!  

We want no more. 

People stand up for you children. 

Sing everyone - 

Peace must be won, 

Dark clouds must not hide the sun.  

 

Chorus  

 

https://www.youtube.com/watch?v=MmRkAcBGC8g
https://www.youtube.com/watch?v=MmRkAcBGC8g
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************  

 

ʉʦʣʥʝʯʥʳʡ ʢʨʫʛ, 

ʅʝʙʦ ʚʦʢʨʫʛ ï 

ʕʪʦ ʨʠʩʫʥʦʢ ʤʘʣʴʯʠʰʢʠ. 

ʅʘʨʠʩʦʚʘʣ ʦʥ ʥʘ ʣʠʩʪʢʝ 

ʀ ʧʦʜʧʠʩʘʣ ʚ ʫʛʦʣʢʝ: 

 

ʇʨʠʧʝʚ: 

ʇʫʩʪʴ ʚʩʝʛʜʘ ʙʫʜʝʪ ʩʦʣʥʮʝ! 

ʇʫʩʪʴ ʚʩʝʛʜʘ ʙʫʜʝʪ ʥʝʙʦ! 

ʇʫʩʪʴ ʚʩʝʛʜʘ ʙʫʜʝʪ ʤʘʤʘ! 

ʇʫʩʪʴ ʚʩʝʛʜʘ ʙʫʜʫ ʷ! 

 

ʄʠʣʳʡ ʤʦʡ ʜʨʫʛ, 

ɼʦʙʨʳʡ ʤʦʡ ʜʨʫʛ, 

ʃʶʜʷʤ ʪʘʢ ʭʦʯʝʪʩʷ ʤʠʨʘ. 

ʀ ʚ ʪʨʠʜʮʘʪʴ ʧʷʪʴ ʩʝʨʜʮʝ ʦʧʷʪʴ 

ʅʝ ʫʩʪʘʸʪ ʧʦʚʪʦʨʷʪʴ: 

 

ʇʨʠʧʝʚ. 

  

ʊʠʰʝ ʩʦʣʜʘʪ, 

ʉʣʳʰʠʰʴ, ʩʦʣʜʘʪ! 

ʃʶʜʠ ʧʫʛʘʶʪʩʷ ʚʟʨʳʚʦʚ. 

ʊʳʩʷʯʠ ʛʣʘʟ ʚ ʥʝʙʦ ʛʣʷʜʷʪ, 

ɻʫʙʳ ʫʧʨʷʤʦ ʪʚʝʨʜʷʪ: 

 

ʇʨʠʧʝʚ. 

  

ʇʨʦʪʠʚ ʙʝʜʳ, 

ʇʨʦʪʠʚ ʚʦʡʥʳ 

ɺʩʪʘʥʝʤ ʟʘ ʥʘʰʠʭ ʤʘʣʴʯʠʰʝʢ. 

ʉʦʣʥʮʝ ʥʘʚʝʢ! ʉʯʘʩʪʴʝ ʥʘʚʝʢ! ï 

ʊʘʢ ʧʦʚʝʣʝʣ ʯʝʣʦʚʝʢ. 

 

ʇʨʠʧʝʚ. 

 

Many Russian songs were adapted from Russian to Hebrew, French or English. We bring here 

the famous song Those were the days, sung by Mary Hopkin with Lyrics in English and Russian. 

The song was adapted from Russian by Eugene Raskin. The original song in Russian was 

composed by Boris Fomin, with Lyrics by Konstantin Podrevskii, and was called: 

"Dorogoi dlinnoyu" ("ɼʦʨʦʛʦʡ ʜʣʠʥʥʦʶ", lit. "By the long road"). It deals with reminiscence 

upon youth and romantic idealism. The song was recorded in over 20 languages, including 

Japanese, Spanish, German, Italian, French, Hebrewé On Christmas 1975, the President of 

Equatorial Guinea, Francisco Macías Nguema, had 150 alleged coup plotters executed in the 

national stadium while Hopkin's cover of 'Those Were the Days' was played over the PA system.  

https://en.wikipedia.org/wiki/Those_Were_the_Days_(song)
https://www.youtube.com/watch?v=y3KEhWTnWvE
https://en.wikipedia.org/wiki/Eugene_Raskin
https://www.youtube.com/watch?v=vd5q1Ioo588
https://en.wikipedia.org/wiki/Equatorial_Guinea
https://en.wikipedia.org/wiki/Francisco_Mac%C3%ADas_Nguema
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ʉʣʦʚʘ ʂ.ʇʦʜʨʝʚʩʢʦʛʦ 

ɽʭʘʣʠ ʥʘ ʪʨʦʡʢʝ ʩ ʙʫʙʝʥʮʘʤʠ, 

ɸ ʚʜʘʣʠ ʤʝʣʴʢʘʣʠ ʦʛʦʥʴʢʠ... 

ʕʭ, ʢʦʛʜʘ ʙʳ ʤʥʝ ʪʝʧʝʨʴ ʟʘ ʚʘʤʠ, 

ɼʫʰʫ ʙʳ ʨʘʟʚʝʷʪʴ ʦʪ ʪʦʩʢʠ! 

 

ʇʨʠʧʝʚ: 

ɼʦʨʦʛʦʡ ʜʣʠʥʥʦʶ, 

ʇʦʛʦʜʦʡ ʣʫʥʥʦʶ, 

ɼʘ ʩ ʧʝʩʥʝʡ ʪʦʡ, 

ʏʪʦ ʚʜʘʣʴ ʣʝʪʠʪ ʟʚʝʥʷ, 

ʀ ʩ ʪʦʡ ʩʪʘʨʠʥʥʦʶ, 

ɼʘ ʩ ʩʝʤʠʩʪʨʫʥʥʦʶ, 

ʏʪʦ ʧʦ ʥʦʯʘʤ 

ʊʘʢ ʤʫʯʠʣʘ ʤʝʥʷ. 

 

ɼʘ, ʚʳʭʦʜʠʪ, ʧʝʣʠ ʤʳ ʟʘʜʘʨʦʤ, 

ʇʦʥʘʧʨʘʩʥʫ ʥʦʯʴ ʟʘ ʥʦʯʴʶ ʞʛʣʠ. 

ɽʩʣʠ ʤʳ ʧʦʢʦʥʯʠʣʠ ʩʦ ʩʪʘʨʳʤ, 

ʊʘʢ ʠ ʥʦʯʠ ʵʪʠ ʦʪʦʰʣʠ! 

ʇʨʠʧʝʚ: 

 

ɺ ʜʘʣʴ ʨʦʜʥʫʶ ʥʦʚʳʤʠ ʧʫʪʷʤʠ 

ʅʘʤ ʦʪʥʳʥʝ ʝʭʘʪʴ ʩʫʞʜʝʥʦ! 

ɽʭʘʣʠ ʥʘ ʪʨʦʡʢʝ ʩ ʙʫʙʝʥʮʘʤʠ, 

ɼʘ ʪʝʧʝʨʴ ʧʨʦʝʭʘʣʠ ʜʘʚʥʦ! 

ʇʨʠʧʝʚ: 

  

English text by Gene Raskin 

Once upon a time there was a tavern, 

Where we used to raise a glass or two. 

Remember how we laughed away the hours, 

And dreamed of all the great things we would do.  

Refrain: 

Those were the days my friend, 

We'd thought they'd never end, 

We'd sing and dance for-ever and a day, 

We'd live the life we choose, 

We'd fight and never lose, 

For we were young and sure to have our way. 

Lalala lah lala, lalala lah lala 

Those were the days, oh yes, those were the days.  

Then the busy years when rushing by us. 

We lost our starry notions on the way. 

If by chance I'd see you in the tavern, 

We'd smile at one another and we'd say: 

Refrain:  

Just tonight I stood before the tavern, 

Nothing seemed the way it used to be. 

In the glass I saw a strange reflection, 

Was that lonely person really me. 

Refrain:  

Through the door there came familiar laughter. 

I saw your face and heard you call my name. 

Oh, my friend, we're older but no wiser, 

For in our hearts the dreams are still the same. 

Refrain:  

 

A famous adaptation from Russian to French was the popular French song Le Galerien ï the 

Galley Slave, wrote in 1942 by the author Maurice Druon (who was wrote also the lyrics of the 

French Partisans song), while Leo Poll adapted the music of an old song of Russian prisoners. 

We bring here the unforgettable interpretation by Les Compagnons de la Chanson, and the 

original song in Russian. The song tells the confession of a galley slave who regrets that he didn't 

here the advices of his mother and he has become as his father a galley slave. The refrain starts 

with those words: J'ai pas tué, j'ai pas volé Mais j'ai pas cru ma mère ï I have not killed, I have 

not robbed, but I didn't believe my mother. The leitmotiv in the Russian song is as follows: 

ʇʦʤʥʶ, ʧʦʤʥʶ, ʧʦʤʥʶ  ̫(Pomniou, pomniou, pomniou ia)I remember, I remember, I remember 

ʂʘʢ ʤʝʥʷ ʤʘʪʴ ʣʶʙʠʣʘ, (Kak menia mat lioubila) As my mother loved me, 

ʀ ʥʝ ʨʘʟ, ʠ ʥʝ ʜʚʘ (I ne raz, i ne dva) And not only once, and not only twice 

ʆʥʘ ʤʥʝ ʪʘʢ ʛʦʚʦʨʠʣʘ (Ona mne tak govorila) She spoke to me as this 

 

https://www.youtube.com/watch?v=HrQ2qCIeVF8
https://www.youtube.com/watch?v=-Z5kz7i0bfo
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Je m'souviens, ma mèr' m'aimait   Toujours, toujours ell' disait 

Et je suis aux galères,     T'en vas pas chez les filles 

Je m'souviens ma mèr' disait    Fais donc pas toujours c'qui t'plait 

Mais je n'ai pas cru ma mère    Dans les prisons y a des grilles 

Ne traîn' pas dans les ruisseaux   J'ai pas tué, j'ai pas volé 

T'bats pas comme un sauvage    Mais j'ai cru Madeleine 

T'amuses pas comm' les oiseaux   J'ai pas tué, j'ai pas volé 

Ell' me disait d'être sage    J'voulais pas lui fair'de peine 

 

J'ai pas tué, j'ai pas volé    Un jour les soldats du roi 

J'voulais courir la chance    T'emmen'ront aux galères 

J'ai pas tué, j'ai pas volé    Tu t'en iras trois par trois 

J'voulais qu'chaqu' jour soit dimanche  Comme ils ont emmn'nés ton père 

Je m'souviens ma mèr' pleurait   Tu auras la têt' rasée 

Dès qu'je passais la porte    On te mettra des chaînes 

Je m'souviens comme ell'pleurait   T'en auras les reins brisés 

Ell' voulait pas que je sorte    Et moi j'en mourrai de peine 

 

J'ai pas tué, j'ai pas volé 

Mais j'ai pas cru ma mère 

Et je m'souviens qu'ell' m'aimait 

Pendant qu'je rame aux galères. 

 

 

Finally, the Hebrew song Ruthy, like my wife's name, one of the loveliest Hebrew folk songs 

was an adaptation of the Russian folk song ɺʦʪ ʤʯʠʪʩʷ ʪʨʦʡʢʘ ʧʦʯʪʦʚʘʷ. The Hebrew words 

were written by Haim Hefer and tell about the longing to a girl who waits for me in a distant 

shore. When I'll meet her I'll know what is the meaning of love, she will laugh and the wind will 

move her hair. Well, this describes exactly my longing to my girl Ruthy who waited for me at a 

distant shore of Naharya, she taught me what is love, with her laugh and unkempt hair. We bring 

here the song in Chinese, one more in Chinese, in Russian, one more in Russian, and one more, 

one more also, a Russian choir, another choir, with an orchestra, by a Romanian singer like my 

Ruthy who was born in Romania, a cartoon, in metal version, with balalaikas, and even more. 

With Russian subtitles, in a film 100 years old (1915), a karaoke version. In Hebrew - Nehama 

Hendel, Arik Lavie, Dudu Zakay, Arik Einstein ï in memoriam, Lehakat Hel Hayam, etc. 

 

˸ ˑ˶ ˑ̕ˋˤ˒ˬ ˞ː̡̆ˮ ˪˒̍ ˪˓̕ ˧ˏ˪ 

˸ˏ˧˒̌˒ˢ ˭ˏˬ ,˱̡˥˒ˢ ˭ˏˬ,  

˧ː˲ˋ˧ ˫˧ˏ˴ː˰ ˧ˏ̘ˏˬ-˸ˑ˶ ˑ̗˒˴ 

˸˒̌ ˸ˑ˩ˑ̖˒̅ ˟˒ˢˋˤ̐-˱̡˪ˍ˥. 

 

˧ˏ˞ˋ̆˓̘ˏˢ ,ˢ˓ˮ˧ˏ˲ˋ˯ ,˧ˏ˦̐̅˓ˣ -  

˫˧ˏ˲̙̐ˏ̕˒ˢ ˫˧ˏ̌˒˶  ˢ˓ˬ; 

˧ˏ˸̐˶ ̏˓ˬˋ̅̐ ̅ː˧ ˢ˓˶ ˍ˰˒ˮ ˧ˏ˪,  

̡˥˒ˢ ˢˑ̖ː˞ˋ̌ ˢ˓̛˒˴ˋ̗˒ˢ˫˧ˏ˲. 

 

˫ˏ˧˒ˬ˓̇˒̕ ˓ˢ˧ˑˮ˧ː˰ ˪̡˩ˋ̠ 

ˢ˓˟˓ˢˑ̖˒̕ ̏˓˦˓̌˒ˬ. 

˫ˏ˧˒˸˓˲ˋ̈˒ˢ ˧ˏ̠ˋ˵˒̅˓ˮ ̀˒˞ ̐˪ 

ˢ˓˟ˍˢ̉ ˸˞̝ ˤ ˢ˒ˬ ˧ˏ̠ˋ˰˒ˡ˓˧ ˤ̊ 

https://he.wikipedia.org/wiki/%D7%A8%D7%95%D7%AA%D7%99_(%D7%A9%D7%99%D7%A8)
https://www.youtube.com/watch?v=PuLY_sx4j9E
https://www.youtube.com/watch?v=a1S6OiN2hsA
https://www.youtube.com/watch?v=lDRx1XE1N9U
https://www.youtube.com/watch?v=i46oBpl-61c
https://www.youtube.com/watch?v=bi5dgBmbFqA&spfreload=10
https://www.youtube.com/watch?v=nccxrih8-Qs&spfreload=10
https://www.youtube.com/watch?v=haZT244c4JI&spfreload=10
https://www.youtube.com/watch?v=nuHJ1YiFzYE&spfreload=10
https://www.youtube.com/watch?v=LRlYr8bmtkY
https://www.youtube.com/watch?v=1iQOCfwNz7I
https://www.youtube.com/watch?v=2fn6zrjrhkY&spfreload=10
https://www.youtube.com/watch?v=ZRHjbYa8lZY&spfreload=10
https://www.youtube.com/watch?v=X35yb5HaOO4
https://www.youtube.com/watch?v=tyBQ_EHEpqI
https://www.youtube.com/watch?v=ODrd6jSYwHQ&index=8&list=PL96D969CB19775058
https://www.youtube.com/watch?v=oHq9i55zVt4&spfreload=10
https://www.youtube.com/watch?v=DgXcz5bT-qw&spfreload=10
https://www.youtube.com/watch?v=i_ks8gWB0RQ&spfreload=10
https://www.youtube.com/watch?v=azuOWoH77ak
https://www.youtube.com/watch?v=azuOWoH77ak
https://www.youtube.com/watch?v=JzlC_pdOG6w
https://www.youtube.com/watch?v=_WTNnh-mFKY
https://www.youtube.com/watch?v=zYczMZIEHiU
https://www.youtube.com/watch?v=FaH3ScUkDJg
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˶˒˰˒˯ .˸ˑ˵ˑ˶ ̡˥ ˢ˓ˮ˧ˏ˲ˋ̙˒ˢ. 

˪˒̍ ˪ˑ˞ ˪˒̍ˏˬ ˳ː̛˒˵ˋ̠.  

˸ˑ˵ˑ˥̡˴ ˞˧ˏˢ ˫˒˰˒˶  ˫ˏ˰ ˧˒˪ː˞ 

˪˒̠ˋ˪˒̠ ˰˒˶ ˋ˲ˏ̠ ˧ˏ˪ ˒˥̐˶ ˫ˏ˰ˋˣ. 

 

 

ɺʦʪ ʤʯʠʪʩʷ ʪʨʦʡʢʘ ʧʦʯʪʦʚʘʷ  There flies the mail coach 

ɺʦʪ ʤʯʠʪʩʷ ʪʨʦʡʢʘ ʧʦʯʪʦʚʘʷ Vot mchitsa troika pochtovaya There flies the mail coach 

ʇʦ ɺʦʣʛʝ-ʤʘʪʫʰʢʝ ʟʠʤʦʡ. Po Volge matushke zimoy. Along Mother Volga in the snow. 

ʗʤʱʠʢ, ʫʥʳʣʦ ʥʘʧʝʚʘʷ, Yamshik unylo napevayet, The coachman, forlornly singing,      

ʂʘʯʘʝʪ ʙʫʡʥʦʡ ʛʦʣʦʚʦʡ. Kachayet buynoy golovoy. Rocks his head wildly. 

"ʆ ʯʸʤ ʟʘʜʫʤʘʣʩʷ, ʜʝʪʠʥʘ?- O chyom zadumalsya detina? "About what've you fallen to 

thinking, lad? ï ʉʝʜʦʢ ʧʨʠʚʝʪʣʠʚʦ ʩʧʨʦʩʠʣ, -  Sedok privetlivo sprosil, The passenger 

attentively asked. - ʂʘʢʘʷ ʥʘ ʩʝʨʜʮʝ ʢʨʫʯʠʥʘ, Kakaya na serdtse krushina, What's gotten a hold 

of your heart, ʉʢʘʞʠ, ʪʝʙʷ ʢʪʦ ʦʛʦʨʯʠʣ?" Skazhi tebya kto ogorchil? Tell me, what's grieving 

you so? 

"ɸʭ, ʤʠʣʳʡ ʙʘʨʠʥ, ʜʦʙʨʳʡ ʙʘʨʠʥ Ah milyi barin dobryi barin ""Akh, dear man, good man   

ʋʞ ʩʢʦʨʦ ʛʦʜ, ʢʘʢ ʷ ʣʶʙʣʶ, Vot skoro god kak ya lyublyu, It's nearly a year since I've been in 

love, ɼʘ ʥʝʭʨʠʩʪʴ-ʩʪʘʨʦʩʪʘ-ʪʘʪʘʨʠʥ Da nehrist-starosta-tatarin A pagan Tatar elder           

ʄʝʥʷ ʞʫʨʠʪ, ʘ ʷ ʪʝʨʧʣʶ. Menya zhurit, a ya terplyu. Chides me, and I endure it.  

ɸʭ, ʤʠʣʳʡ ʙʘʨʠʥ, ʩʢʦʨʦ ʩʚʷʪʢʠ, Ah, milyi barin, skoro svyatki, Akh, good man, it's Yule-tide 

soon, ɸ ʝʡ ʥʝ ʙʳʪʴ ʫʞʝ ʤʦʝʡ, And now she is not to be mine, ɹʦʛʘʪʳʡ ʚʳʙʨʘʣ, ʜʘ ʧʦʩʪʳʣʳʡ 

ï Bogatyi vybral, da postylyi - A rich man chose her, a hateful man -- Eʡ ʥʝ ʚʠʜʘʪʴ ʦʪʨʘʜʥʳʭ 

ʜʥʝʡé"Ey ne vidat' otradnyh dneyé She'll not see joyful days.." 

ʗʤʱʠʢ ʫʤʦʣʢ ʠ ʢʥʫʪ ʨʝʤʸʥʥʳʡ The coachman fell silent and his leather knout  ʉ ʜʦʩʘʜʦʡ ʟʘ 

ʧʦʷʩ ʟʘʪʢʥʫʣ. He thrust vexedly over his belt. "ʈʦʜʥʳʝ, cʪʦʡ! ʅʝʫʛʦʤʦʥʥʳ!" ï "Stop! You 

restless brothers! -- ʉʢʘʟʘʣ, ʩʘʤ ʛʦʨʝʩʪʥʦ ʚʟʜʦʭʥʫʣ. He said, sighing sorrowfully himself. 

ʇʦ ʤʥʝ ʣʦʰʘʜʫʰʢʠ ʚʟʛʨʫʩʪʥʫʪʩʷ, "My swift horses will grieve over me, ʈʘʩʩʪʘʚʰʠʩʴ, 

ʙʦʨʟʳʝ, ʩʦ ʤʥʦʡ, On our parting. ɸ ʤʥʝ ʫʞ ʙʦʣʴʰʝ ʥʝ ʧʨʦʤʯʘʪʩʷ No longer will they dash ʇʦ 

ɺʦʣʛʝ-ʤʘʪʫʰʢʝ ʟʠʤʦʡ!" Along the Mother Volga in winter!" 

 

 

I thought that I will feel myself estranged in my first visit to Russia in the Baltic Cruise. I heard 

such awful stories about crime, the Russian Mafia, but I liked the country and the people at first 

sight. Saint Pertersburg is a beautiful city, the palaces are wonderful, the people friendly, and I 

felt himself at home, bearing in mind that more than a million Russians reside in Israel. In Saint 

Petersburg I wanted to visit at least for a few hours the Hermitage Museum. My friends who 

have already been in this cruise gave me the email of a local guide charging half of the price of 

the American Cruise Ship and adapting himself to your wishes, but I opted to go with the ship 

organized tour that charged a few hundred dollars for a one day tour to the city. They are 

experienced, safe, they will bring you back on time, they can't cheat youé But I forgot that 
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probably the ship belonged to a corporation that had only one target: mazimize profits according 

to Milton Friedman's neoliberal precepts, and the hell with ethics and the customers, charging the 

maximum and paying to the poor "Soviet" guide the minimum, squeezing an extra dollar 

wherever they can. The tour left the ship early in the morning and the guide took us, the tourists, 

first of all to visit the underground ï you walk for miles and it costs pennies, the rationale ï feel 

yourself as a local citizen. After that the guide took us to a souvenir shop, of his friends (?), 

where we stayed for an houré, because it was too early to visit the other sites. Well, the poor 

guide who got a few rubles for his working day had to earn some extra moneyé Then, we 

visited a couple of churches, with rudimentary explanations by the guide in a broken English, 

and at noon we were brought to a public garden (it was cold and raining) where we were given a 

lunch box comprising of a sandwitch, an apple and a bottle of water (the price of the tour for a 

couple was about $500)é Probably, there is no end to greed, but this time it was too much! 

After that we went to visit the house were Rasputin was murdered (all the entrance fees 

amounted to a few dollars), and then we were taken once again to the souvenir shop, because one 

of the tourists wanted to buy some more souvenirs, at least that is what we were told. An hour 

before the scheduled return to the ship (we have to get back on time ï Ordnung muss sein/there 

must be order, according to the Russian/German/Swiss saying), the poor tourists were taken to 

the Hermitage Museum au pas de course/at a run, leaving a few minutes to visit the wonderful 

impressionist exhibition which I loved so much. But this is not the catch! The catch was in what 

ensued. I decided that I will never cruise with this American company anymore and told this 

story to all my friends and the people that I met at the cruise. Yet, I wanted to leave them an 

opportunity to apologize and I complained to the CEO of the company, stating that I will never 

take another cruise with them. After a few days I received an answer from the special assistant of 

the CEO, stating very politely that they were sorry for the inconvenience and wanted to 

compensate me by giving me a voucher for upgrade at a ship restaurant (worth $10é) if and 

when I'll take another cruise with the company. To this we say in Italian ï campa cavallo che 

l'erba cresceé wait horse until the grass will grow! And we conclude with the wisest of all, the 

neoliberal, friend/counsellor of Chilean dictator Pinochet - Milton Friedman, who said: "Well 

first of all, tell me: Is there some society you know that doesnôt run on greed? You think Russia 

doesnôt run on greed? You think China doesnôt run on greed? What is greed? Of course, none of 

us are greedy, itôs only the other fellow whoôs greedy. The world runs on individuals pursuing 

their separate interests." In this case we got a combined Russian/American excessive greedé 

A Russian friend told me when we found a complaint box, called "tear box", in a former 

communist country of the Balkans, what an awful history those boxes had in the Stalinist Soviet 

Union, where at one time there were a hundred millions complaints, almost everyone 

complaining on the others, mostly anonimously, that they were against the regime, that they 

spoke against Stalin, that they were Zionists wanting to emigrate to Israel, (my forefathers in 

Spain and Portugal suffered probably from similar informers to the Inquisition), and every 

complaint was scrutinized, and were the basis for sending people to Siberia, sometimes also 

because they dared to complain overtly like Solzhenitsyné Nowadays, when you complaint in a 

neoliberal regime like the US, you are not sent to Siberia like in the USSR, but just sent to hellé 
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10. GREEK, ZORBA THE GREEK, THE ODYSSEY, POLYGLOT GREETINGS 

I learned also Ukrainian and Polish, and tried to read texts in Czech, Slovak, Croatian, etc. with 

little success, but I could understand part of the texts, at least with the translations. One of the 

last languages that I learned, also for the second or third time was Greek. I have a lot in common 

with Greece, I like the country, the people, the mentality, my grandfather was Greek, born in 

Larissa, and my mother spoke fluently Greek and was a Greek citizen although born in Cairo. 

My most favorite book is the Odyssey, and my novel is based on Homer's classic. I like Greek 

tragedies and comedies very much and I even studied Aristophanes at the university. So, after 

learning Greek, I attacked Zorba the Greek and there I got stuck at page 52 (curiously enough, 

like in Anna Karenina). I tried to read Zola's Nana and Merimee's Carmen in Greek, thinking that 

the translation from French will make it easier to read. I tried even to read Homer's Odyssey in 

ancient Greek and was very glad that at least I can follow the text with the translation. It doesn't 

matter if I understand much or not, what is important is the process of learning new languages, 

making gymnastics to the brain, postponing as far as possible a potential Alzheimer disease. And 

as a bonus, now and then, having the exhilarating experience of understanding immortal texts in 

Greek, Russian, Norwegian, German, Swedish, Danish, Portuguese, Italian, Latin or Spanish. 

I visited several times Greece ï beautiful Athens, the islands ï Rodos, Corfu, Kos, Crete, etc., 

Salonikaé When I visited with my wife Athens, I wrote to my Insead friend Georg Heine that 

we shall reside at the hotel, but Georg came to fetch us from the airport and insisted that we 

would be their guests for Christmas' week. We stayed in Plaka in his private house and he gave 

us the penthouse room, we ate together with his family the Christmas dinner, he took us to visit 

the Acropolis, the Agora and all the interesting sites of Athens, we went to see a play in Greek 

where his beautiful wife who was the best actress in Greece acted, he took us to the premiere of 

Dalaras where we sat in the front row as they were the guests of honor, we went to see Haris 

Alexiou, made a cruise in the islands next to Athens, and spent with Georg the perfect host one 

of the best vacations ever, but alas he unfortunately died a few years later. We also visited 

Cyprus, where we felt at home, like in Greece and Israel. We took a tour to Nicosia and went 

along the wall that divides the city in two with the Turkish state, reminding me of the wall that 

divided Jerusalem when I was a student and the wall that divided Berlin when I studied in West 

Berlin German at the Goethe Institute, making visits to East Berlin ï the capital of East 

Germany, that was so sad and boring, with people so indifferent, in a sharp contrast to the people 

in West Berlin, and see the "same" people in East Berlin after they were liberated from 

communism. East Berlin became by far the liveliest place in Berlin and we stayed there in 2010. 

I don't know what is the best solution for the Palestinian conflict, but those who suggest dividing 

once again Jerusalem don't know what they say, and should live in a divided city before making 

such suggestions. Nevertheless, Jews and Arabs should feel at home in a united Jerusalem. 

Out of the Odyssey, we can follow in English and Greek from Ulysses' jouney to the underworld 

how he met the ghost of Theban Teiresias, who asks him why he had come to visit the dead: 

Then came also the ghost of Theban 

Teiresias, with his golden sceptre in his 

hand. He knew me and said, 'Ulysses, 

noble son of Laertes, why, poor man, have 

you left the light of day and come down to 

visit the dead in this sad place? Stand back 

from the trench and withdraw your sword 

ΏϞϛϘɯϗѽɯЏϣЯɯϫϨϪЖɯ͉ϚϕϔЮϢϨɯ͔ϘϜϤϘϦЮϔϢѺɯ

ϪϤэϦϘϢϠɯϦϝЪϣϧϤϢϠɯВϪϬϠѺɯЏϟЍɯϗѽɯВϖϠϬɯϝϔЯɯ

ϣϤϢϦЌϘϜϣϘѿɯ ȻϗϜϢϖϘϠЍϥɯ ͌ϔϘϤϧϜϲϗϚѺɯ

ϣϢϞϨϟЕϪϔϠѽɯ άϗϨϦϦϘѕѺȼɯ ϧЮϣϧѽɯ ϔіϧѽѺɯ ѧɯ

ϗэϦϧϚϠϘѺɯ ϞϜϣџϠɯ ϩϲϢϥɯ ИϘϞЮϢϜϢɯ ЛϞϨϛϘϥѺɯ

цϩϤϔɯ дϗШɯ ϠЌϝϨϔϥɯ ϝϔЯɯ ϵϧϘϤϣЌϔɯ ϪѦϤϢϠѹɯ

ϵϞϞѽɯ ϵϣϢϪϲϙϘϢɯ ϕрϛϤϢϨѺɯ ϸϣϜϦϪϘɯ ϗЍɯ

https://en.wikipedia.org/wiki/Greek_language
https://www.youtube.com/watch?v=Wbzgt475wrU
https://www.youtube.com/watch?v=0jXiQs091As
https://www.youtube.com/watch?v=Q-4dd3kgqcw
https://www.youtube.com/watch?v=wuDUcEp7-jU
https://www.youtube.com/watch?v=Y9zxWuczQgs
https://www.youtube.com/watch?v=XoaR2yXOAO0
https://www.youtube.com/watch?v=TuUEtVYzZBk
https://www.youtube.com/watch?v=gM370Ho4-yI
http://en.wikipedia.org/wiki/Odyssey
http://www.perseus.tufts.edu/hopper/text?doc=Perseus:text:1999.01.0135:book=1:card=1
http://www.gutenberg.org/files/24269/24269-h/24269-h.htm
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that I may drink of the blood and answer 

your questions truly.'  

 

So I drew back, and sheathed my sword, 

whereon when he had drank of the blood 

he began with his prophecy. 

 

'You want to know,' sai d he, 'about your 

return home, but heaven will make this 

hard for you. I do not think that you will 

escape the eye of Neptune, who still 

nurses his bitter grudge against you for 

having blinded his son. Still, after much 

suffering you may get home if you ca n 

restrain yourself and your companions 

when your ship reaches the Thrinacian 

island, where you will find the sheep and 

cattle belonging to the sun, who sees and 

gives ear to everything. If you leave these 

flocks unharmed and think of nothing but 

of getting home, you may yet after much 

hardship reach Ithaca; but if you harm 

them, then I forewarn you of the 

destruction both of your ship and of your 

men. Even though you may yourself 

escape, you will return in bad plight after 

losing all your men in another ma n's ship, 

and you will find trouble in your house, 

which will be overrun by high -handed 

people, who are devouring your substance 

under the pretext of paying court and 

making presents to your wife.  

ϩϲϦϖϔϠϢϠɯ уϡэѺɯ ϔвϟϔϧϢϥɯ цϩϤϔɯ ϣЮϬɯ ϝϔЮɯ

ϧϢϜɯϠϚϟϘϤϧЌϔɯϘдϣϬȭ  

ѣϥɯϩϲϧѽѺɯЏϖџɯϗѽ ϵϠϔϪϔϦϦϲϟϘϠϢϥɯϡЮϩϢϥɯ

ϵϤϖϨϤрϚϞϢϠɯ ϝϢϨϞϘѴɯ ЏϖϝϔϧЌϣϚϡѽȭɯ тɯ ϗѽɯ

ЏϣϘЯɯϣЮϘϠɯϔиϟϔɯϝϘϞϔϜϠрϠѺɯϝϔЯɯϧрϧϘɯϗЕɯϟѽɯ

ЏϣЌϘϦϦϜɯϣϤϢϦϚэϗϔɯϟϲϠϧϜϥɯϵϟэϟϬϠѿ 

ϠрϦϧϢϠɯ ϗЮϙϚϔϜɯ ϟϘϞϜϚϗЌϔѺɯ ϩϔЮϗϜϟѽɯ

άϗϨϦϦϘѕѿɯ ϧсϠɯ ϗЌɯ ϧϢϜɯ ϵϤϖϔϞЌϢϠɯ ϛЕϦϘϜɯ

ϛϘрϥȭɯϢѐɯϖϳϤɯуйϬɯϞЕϦϘϜϠɯЏϠϠϢϦЮϖϔϜϢϠѺɯфɯ

ϧϢϜɯϝрϧϢϠɯВϠϛϘϧϢɯϛϨϟѴѺ ϪϬрϟϘϠϢϥɯфϧϜɯϢаɯ

ϨасϠɯϩЮϞϢϠɯЏϡϔϞϲϬϦϔϥȭɯϵϞϞѽɯВϧϜɯϟЌϠɯϝϘɯ

ϝϔЯɯѨϥѺɯϝϔϝϲɯϣϘϤɯϣϲϦϪϢϠϧϘϥѺɯвϝϢϜϦϛϘѺɯϔдɯ

ϝѽɯ ЏϛЌϞШϥɯ ϦсϠɯ ϛϨϟсϠɯ ЏϤϨϝϔϝЌϘϜϠɯ ϝϔЯɯ

ЎϧϔЮϤϬϠѺɯ тϣϣрϧϘɯ ϝϘϠɯ ϣϤѦϧϢϠɯ ϣϘϞϲϦШϥɯ

ϘѐϘϤϖЌϔɯϠЪϔɯ͉ϤϜϠϔϝЮШɯϠЕϦѲѺɯϣϤϢϩϨϖџϠɯ

бϢϘϜϗЌϔɯ ϣрϠϧϢϠѺɯ ϕϢϦϝϢϟЌϠϔϥɯ ϗѽɯ ϘёϤϚϧϘɯ

ϕрϔϥɯ ϝϔЯɯ дϩϜϔɯ ϟЪϞϔ ·ϘϞЮϢϨѺɯ хϥɯ ϣϲϠϧѽɯ

ЏϩϢϤЊɯϝϔЯɯϣϲϠϧѽɯЏϣϔϝϢэϘϜȭɯϧϳϥɯϘбɯϟЌϠɯϝѽɯ

ϵϦϜϠЌϔϥɯЏϲЇϥɯϠрϦϧϢϨɯϧϘɯϟЌϗϚϔϜѺɯϝϔЮɯϝϘϠɯ

Вϧѽɯ Ϙбϥɯ ΞϛϲϝϚϠѺɯ ϝϔϝϲɯ ϣϘϤɯ ϣϲϦϪϢϠϧϘϥѺɯ

вϝϢϜϦϛϘѿɯ Ϙбɯ ϗЌɯ ϝϘɯ ϦЮϠϚϔϜѺɯ ϧрϧϘɯ ϧϢϜɯ

ϧϘϝϟϔЮϤϢϟѽɯцϞϘϛϤϢϠɯϠϚйɯϧϘɯϝϔЯɯЎϧϲϤϢϜϦѽȭɯ

ϔѐϧсϥɯϗѽɯϘдɯϣЌϤɯϝϘϠɯϵϞэϡШϥѺɯуϫЍɯϝϔϝѦϥɯ

ϠϘжϔϜѺɯуϞЌϦϔϥɯϸϣϢɯϣϲϠϧϔϥɯЎϧϔЮϤϢϨϥѺɯϠϚсϥɯ

ЏϣѽɯϵϞϞϢϧϤЮϚϥѿɯϗЕϘϜϥɯϗѽɯЏϠɯϣЕϟϔϧϔɯϢдϝѲѺɯ

ϸϠϗϤϔϥɯ яϣϘϤϩϜϲϞϢϨϥѺɯ Ϣвɯ ϧϢϜɯ ϕЮϢϧϢϠɯ

ϝϔϧЌϗϢϨϦϜɯ ϟϠўϟϘϠϢϜɯ ϵϠϧϜϛЌϚϠɯ ϸϞϢϪϢϠɯ

ϝϔЯɯАϗϠϔɯϗϜϗрϠϧϘϥȭ 

 

I have a lot of fun in learning dozens of new languages, besides of course the cultural and 

anthropoligical challenge. I don't mind if I am not fluent in the grammar of the new languages, 

especially in Russian and Latin, and I am grateful if I can at least understand something with the 

assistance of a translation. So, I purchase dozens of books in the new languages with the 

translated books and read the original text with the translation. The last languages that I have 

learned are Polish and Ukrainian, and probably I'll not learn any more languages, as I can follow 

and understand partly the Slavic languages ï Croatian, Serbian, Bosnian, Macedonian, Czech, 

Bulgarian, etc. ï with a translation, and I really don't need more. Learning Hungarian or Finnish, 

Swahili or Japanese, is out of question, as they are too hard to learn, and I really don't see any 

urge in learning them, as with Russian or Greek that I learned in order to read Chekhov or 
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Homer in the original. I am aware that the Romansh literature is much less extensive than the 

Japanese, but it took me a few days to learn Romansh, while to learn Japanese it will take me 

years as it is so difficult and the only Japanese author that I have read so far is Haruki Murakami. 

So, easiness of learning is a factor, and that explains why I made so many attempts to learn 

Russian, Greek and Arabic, with only limited success. On aniversaries of friends I write once in 

a while greetings in 18, 21 or more languages, I write the greetings in Hebrew, English, or other 

languages, and insert words in many languages, sometimes they even rhyme in "IR" as follows: 

It starts with Sechzig er und sechzig wir ï he is 60 and we are 60 in German, then it continues in 

Hebrew with endings in different languages: in the first line it ends with lemahbir ï plenty in 

Hebrew, followed in the second line with lehagdir ï to define in Hebrew, in the third line it ends 

with crystal clear in English, then bir lan bir ï perfect in Turkish, lehazkir ï to remind in 

Hebrew, Oivey zmir ï oh oh oh in Yiddish, c'est pour rire ï it is just for kidding in French, para 

durmir ï for going to sleep in Ladino, Nefsi kibir ï a big nose, pompous in Arabic, subtsire ï 

thin in Romanian, spier ï muscle in Dutch, cucire ï to knit in Italian, ir ï go in Interlingua, 

shamir ï corundum in Hebrew, Richard Gereé, tsair ï young in Hebrew, ashir ï rich in Hebrew, 

Voyna i mir ï war and peace in Russian, recibir ï to receive in Spanish, acudir ï to assist in 

Portuguese, tu es ille vir ï you are the man in Latin, sagrir ï cold and wet in Hebrew, massir ï 

exhilerating in Hebrew, ferir i morir ï wound and death in Catalan, lashir ï to sing in Hebrew, 

adir ï huge in Hebrew, hayir ï the town in Hebrew. Well, those who know Hebrew are invited to 

follow the link above, and those who don't are invited to write their greeting with same endings.  

Ruthy also received birthday greetings and letters based on many languages, greetings based on 

Gracias a la vida in Spanish ï a love poem of Violeta Parra ï or A Yiddishe Mame in Yiddish, 

and transposed to our love, letters based on French and German novels, a love poem in Ladino 

published in Israel, even a satiric poem in Arabic. From one of the birthdays greetings to Ruthy I 

bring here the first strophe in Hebrew/Spanish/Italian/German and its translation into English: 

˶˞˶˟ˡˬ˟ ˪˞˶˷˧ ˧ˮ˟ ˣ˧ˢ ˢˮ˷ ˫˧˰˟/˶˟ˡˬ ˢˣˣˮ˟ ˢˮ˷ ˫˧˰˟˶˞ ˡ˥˧˟ ˫˧˧˥ ˣˮ˥ˮ˞ ˣ˪˧˞ˣ./ ˣ˲˪˥˷ ˢ˪˞ ˸ˣ˶˴˵ ˫˧ˮ˷˟

˱˰˧˟/ ˞ˬ˞ˬˣ˞˪ˣ ˞ˬ˞ˬ˪ ˧ˬ˞ˬˬ ˸˩˲ˢï /˫˧ˡ˪˧ˢ ˣˡ˪ˣˮ ˶˷˞ ˡ˰ ˧ˬ˞ˬ ˸˧˧ˢ,/˭ˣ˶˥˞ˢ ˶ˣ˷˰˟ˣ ˞ˬ˞ˬ˪ ˸˩˲ˢ ˤ˞ˬ/ ˸˞

˞ˬ˞ˬˣ˞ ˶˟˩ ,˫˧ˡ˩ˮ ˢ˷˧ˬ˥˪ ˞˸˟˯./ˬ˟ ˪˧˥˸ˬ ˪˩ˢ ˫˸˯ ˞˪ˣ '˧ˠ˟ ˞˧ˢ ˧˩˫˧˰˟˶˞ ˢ˧˶˦ˬ. 

40 years our ancestors lived in the desert/And we live together 40 years in an oasis./In those 

short years that passed in a hurry/you've become from a Mami (honey/Spanish) to a Mamma 

(mother/Italian) and to an Omama (grandmother/German)/You were a Mami until the children 

were born/Then you became a mother and in the last 10 years/You are a grandmother of 5 

grandchildren/And it is not a coincidence that all 3 names start with M/ /ˬ40 in numerology. 

But, I have written such greetings also to a German friend Dietmar, with whom I studied at 

Insead in Fontainebleau in 1967/68 and since then we keep excellent contacts, visiting each other 

whenever I am in Germany or even meeting him and his lovely wife Carlita in Barcelona for a 

week. We speak on the phone, write emails or speak in our meetings in a pot-pourri of German, 

Spanish, French and English, and they also participated at the Seder in our home in Israel, and 

were moved by the Passover Seder which was conducted in Hebrew, Aramaic, Ladino and 

Yiddish with the parents of Ruthy and me, they even understood quite well the Ladino/Spanish 

and the Yiddish/German. We bring here a greeting at a celebration in Heidelberg, Germany, 

congratulating Dietmar on his sixtieth birthday, giving a speech in 18 languages, including 

proverbs in: English, German, French, Spanish, Catalan, Ladino, Italian, Greek, Latin, Hebrew, 

Arabic, Turkish, Yiddish, Romanian, Portuguese, Aramaic, Russian and Chinese, as follows: 

http://www.businessethicscory.com/amiofek18languages.jpg
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